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CIVILIZATION
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LA CONCILIATION ET LA MEDIATION: UN NOUVEAU
SOUFFLE AU SYSTEME DE JURIDICTION CLASSIQUE

Dr. Mustafa KOCAK

LINGUISTIC RIGHTS:
THEORETICAL MODEL AND THE REGIME IN TURKEY

Res. Asst. Dr. Berna BERKMAN KOSELERLI

STRATEGIC COMMUNICATION THROUGH NEW MEDIA IN
US DIPLOMACY

Asst. Prof. ismet ESMELI

RELIGION AND SECULARISM
(THE EXAMPLE OF FRANCE)

Dr. Ozlem KAYA
Prof. Dr. Serpil AYTAC

PEOPLE WITH DISABILITIES AND THEIR PROBLEMS IN
WORKING LIFE: AN APPLICATION

Assoc. Prof. Mustafa GULEC

THE AGE OF EMPATHY:
IS IT INCREASING OR IN DECLINE?

Prof. Dr. Hayri ERTEN

WOMEN SEEKING THEIR RIGHTS AGAINST MALE
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Century Konya)

Asst. Prof. ismet ESMELI
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Assoc. Prof. Umran TURKYILMAZ

SEARCHING FOR TRACES OF JEAN-PAUL SARTRE'S
EXISTENTIALIST THOUGHT IN THE ROADS TO FREEDOM

Asst. Prof. Benan YUCEBALKAN

FROM OTTOMAN TO TODAY A STORY OF

Yagmur YURTSEVER INSTITUTIONALIZATION: KURUKAHVECI MEHMET
EFENDI
Entes UZTURK AN ANALYSIS OVER HASBRO ADVERTISEMENT WITHIN

THE CONTEXT OF CULTURAL PERCEPTION

Assoc. Prof. Umran TURKYILMAZ

WOMAN AS A MIGRANT AND BEYOND MIGRATION: THE
SILENT MIGRATION

Asst. Prof. Benan YUCEBALKAN
Yagmur YURTSEVER

THE CONCEPT OF SLAVERY THOUGHOUT HISTORY AND
A NEW CONSTRUCTION OF SLAVERY: ARTIFICIAL
INTELLIGENCE

Assoc. Prof. Mustafa GULEC

A CHANGE IN THE DUTCH TRADE OVERSEAS:
PLANTATIONS

Sevilay AYDIN
Entes UZTURK

ONE OF THE SOCIAL MEDIA TOOLS: INSTAGRAM,
RELATIONSHIP BETWEEN ITS PHENOMENES AND
ADVERTISEMENT
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HEAD OF THE S€SSTON: Asst. Prof. Dr. Esra TOKAT
70:00-13:00

Serpil GERDAN
Alper SEN

EVALUATION AT THE PROVINCIAL LEVEL OF
TURKEY DISASTER RESPONSE PLAN (TDRP):
EXAMPLE OF KOCAELI

Res. Asst. Alpaslan CELIKDEMIR
Res. Asst. Bihter CARHOGLU

A CRITICAL ANALYSIS OF THE GERMAN
"HISTORIAN DEBATE” (HISTORIKERSTREIT)

Asst. Prof. Dr. Esra TOKAT

URBAN IDENTITY AND THE ARCHITECTURAL
HERITAGE OF THE FUTURE: ICONIC STRUCTURES

Aigul BAKIROVA

KYRGYZ CULTURAL VALUES THROUGH THE
CONTENT ANALYSIS OF MARRIAGE
ADVERTISMENTS

Serpil GERDAN

DISASTER MANAGEMENT FROM ENGINEERING
SCIENCE TO SOCIAL SCIENCE

Res. Asst. Alpaslan CELIKDEMIR
Res. Asst. Bihter CARHOGLU

ISTANBUL AS A CULTURAL CITY NARRATIVE:
LOOKING THE CITY FROM GALATA BRIDGE

Aysegiil SARBAK

TEETH OF AKGUNEY SKELETON POPULATION
PALEOPATHOLOGICAL INVESTIGATION

Res. Asst. Emel ACAR

TOOTH VARIATIONS IN THE LATE ROME-
BYZANTINE PERIOD SINOP POPULATION

Aysegiill SARBAK
Mustafa Tolga CIRAK
Asuman CIRAK

ANTROPOLOGICAL INVESTIGATION OF
SACRALIZATION IN SPRADON POPULATION

712 APRIL 20718

SESSION 2. HALL: 2
HEAD OF THE S€SSION: Agsoc. Prof. Seda TAS
14:00-16:00

Asst. Prof. Sinan CAKIR
Asst. Prof. Abdurrahman KARA
Asst. Prof. Taylan AKAL
Res. Asst. Dr. Yeliz DEMIR
Res. Asst.Dr. Emel KOKPINAR

THE INFLUENCE OF LANGUAGE ON PERCEPTION

Dr. Ash ARABOGLU

TRANSLATION CRITIQUE SAMPLES WITHIN A
THEORETICAL INQUIRY

Assoc. Prof. Seda TAS

THE VARIETY IN NAMING TRANSLATORS: THE
NAME AND NATURE OF “TRANSLATOR”

Res. Asst. Esra CIMEN KARAYUREK
Assoc. Prof. Dr. Mustafa KURT

ANALYSIS OF THE FRENCH TRANSLATION OF
“CILGIN GIBI” BY SUAT DERVIS IN THE CONTEXT
OF TRANSLATION STRATEGIES AND SELF-
TRANSLATION CONCEPTS

Gulnara APSAMATOVA

ARE OUR LANGUAGES MORE MODERN WITH
ANGLICIZMS?

Res. Asst. Dilara EMIROGLU
Prof. Dr. Suna AGILDERE

TRANSLATOR’S VOICE IN THE FRENCH
TRANSLATION OF YUSUF ATILGAN’S NOVEL :
ANAYURT OTELI (HOTEL DE LA MERE PATRIE)

Asst. Prof. Sinan CAKIR

THE INVESTIGATION OF THE MOTHER TONGUE
INFLUENCE ON THE PERFORMANCES OF TURKISH
L2 LEARNERS OF ENGLISH

Res. Asst. Gokge Mine OLGUN
Prof. Dr. Suna AGILDERE

TRANSLATIONAL QUALITY OF THE CULTURE
PROJECT OF THE TURKISH REPUBLICAN PERIOD:
AN ANALYSIS IN THE LIGHT OF CULTURAL
TRANSLATION APPROACH
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SESSION 3. HALL: 2

HEAD OF THE S€SSION: Giltehin GURCAY

16:00-19:00

Assoc. Prof. Fatih SARACOGLU
Res. Asst. Melike Rana DAYIOGLU

AN ANALYSIS ON THE RELATIONSHIP BETWEEN
TAX COMPLIANCE AND SOCIO-ECONOMIC
VARIABLES

Res. Asst. Durmus GOKKAYA
Res. Asst. Selin EROYMAK
Res. Asst. Dilruba iZGUDEN

EVALUATION OF CITY HOSPITALS IN THE
CONTEXT OF PUBLIC PRIVATE PARTNERSHIP

Res. Asst. irem ERASA

EVALUATION OF PROPERTY TAX AS ONE OF THE
MUNICIPALITY REVENUE ITEM

Asst. Prof. Gizem YILDIZ
Asst. Prof. Banis YILDIZ

CREDIT GUARANTEE FUND AND AN ASSESSMENT
FOR TURKEY

Res. Asst. Durmus GOKKAYA
Res. Asst. Dilruba iZGUDEN
Res. Asst. Selin EROYMAK

THE REFLECTION OF INDUSTRY 4.0 TO HEALTH: A
THEORICAL INVESTIGATION

Assoc. Prof. Hakan CANDAN
Yavuz Selim OKSUZ
Mehmet Ali CANBOLAT

AN ASSESMENT ON PUBLIC AGENCIES FOR
ADMINISTRATION AND AUDIT OF THE REAL
ESTATE SECTOR IN TURKEY

Dr. Necati KALKAN

MANAGEMENT INFORMATION SYSTEMS IN
BANKING SECTOR

Nadire KANTARCIOGLU

THE RELATIONSHIP BETWEEN EMOTIONAL
INTELLIGENCE AND ORGANIZATIONAL
CITIZENSHIP IN FINANCIAL SECTOR

Assoc. Prof. Hakap CA!\IDAN
Yavuz Selim OKSUZ
Mehmet Ali CANBOLAT

A COMPARATIVE ANALYSIS ON TECHNICAL
SUPPORT PROGRAM BETWEEN 2012-2016 OF
DEVELOPMENT AGENCIES IN TURKEY

Res. Asst. Dr. Seher KONAK
Assoc. Prof. Dr. Cihan SECILMIS$

MANAGERIAL SOCIAL NETWORKS EFFECT ON
BUSINESS PERFORMANCE
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SeSSION 1. #ALlL: 3
HEAD OF THe S€SSION: Assoc. Prof. Burcu ERSAHAN
10-13:00

Asst. Prof. Giil YILMAZ INVESTIGATING IDA DAGI (KAZ DAGLARI)

WITHIN THE SCOPE OF HEALTH TOURISM

Giiltekin GURCAY ESTIMATING THE VOLATILITY OF STOCK

MARKETS IN CASE OF FINANCIAL CRISIS

Lec. Zehra SEVIM

THEORETICAL VIEW OF RELATIONSHIP
Res. Asst. Giilsiim KARACETIN SARIKAYA

BETWEEN THE CITY-INDIVIDUAL IN THE
STRUCTURE-ACTION DIALECTURE: ANTHONY
GIDDENS AND PIERRE BOURDIEU

Res. Asst. Giilsiim KARACETIN SARIKAYA

THE EVALUATION OF GLOBALIZATION ON THE
Lec. Zehra SEVIM

CITY FOR SPACE AND URBAN LIFE

Assoc. Prof. Burcu ERSAHAN
Prof. Dr. ismail BAKAN
Assoc. Prof. Tuba BUYUKBESE
Giilsiin KALKAN

THE IMPACT OF ORGANIZATIONAL RESILIENCE ON
INNOVATION: AFIELD STUDY

Turana JAFAROVA HONORARY CORYPHAEANS IN AZERBAIJANI

MUSIC

Assoc. Prof. Burcu ERSAHAN
Prof. Dr. Ismail BAKAN
Assoc. Prof. Tuba BUYUKBESE
Giilsiin KALKAN

THE IMPACT OF ORGANIZATIONAL
COMMUNICATION AND JOB SATISFACTION ON
ORGANIZATIONAL RESILIENCE: A FIELD STUDY

Assoc. Prof. Dr. Mehmet MEMIS OTTOMAN EDUCATION METHOD THAT

BROUGHT CALLIGRAPHY TO THE TOP: THE
TRADITION OF MESHK AND RATIFICATION

Lec. Dr. Hiiseyin ERIS THE RELATIONSHIP BETWEEN PERCEIVED

VALUE AND PATIENT LOYALTY IN THE
L3 AgGn LEIRALELEN HOSPITALS: THE
CASE OF A UNIVERSITY HOSPITAL

Yigit CAGLAR A NEW APPROACH TO PERFORMANCE AND
Prof. Dr. Yonca GUROL COMPENSATION & BENEFITS MANAGEMENT:

HR-TRK METHOD

Yigit CAGLAR A NEW APPROACH IN PERFORMANCE
Prof. Dr. Yonca GUROL MANAGEMENT:

OMNI-SCORECARD

Ozlem KAYA

THE MAIN COMPANY AND SUPPLIER
Fatma OZTURK

RELATIONS IN TEXTILE AND GARMENT
INDUSTRY

Assoc. Prof. Miige DEMIR THE ROLE OF THE MEDIA IN THE PROCESS OF

INDUSTRIALIZATION OF FOOTBALL
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COMPARISON OF TRY-ON OVER ACTUAL AND VIRTUAL MANNEQUINS FOR
KNITWEAR GARMENTS

Arzu BOR KOCAMAN
Nurgiil KILINC

Selcuk University, Faculty of Art and Design, Fashion Design Department
arzubor@gmail.com

ABSTRACT

In this study, the aim is to evaluate the compatibility between the virtual try-on result
with the actual try-on result by comparing the try-ons of a garment produced from
knitwear fabric in actual and virtual environments. The patterns of the garment to be
produced in accordance with this aim, were prepared by the researchers and after
sewing prototype product with knitwear, the try-on was made on the real mannequin
who has been taken measure body sizes on. Afterwards, the prepared patterns were
transferred to the computer environment by digitizing in the Gerber Accumark program
and the virtual trying-on was performed on the mannequin which created in V-Stitcher
which is a 3-dimensional virtual simulation program. For the accordance between the
virtual try-on and the actual try-on, a virtual mannequin has been created with the
standards of the person who used for the body measurements. In addition, the knitwear
fabric used in prototype production has been defined in the system by performing tests

such as bending, stretch and shear parameters for carring the same characteristics with
actual try-on. The compatibility of the virtual try-on and the actual try-on will be
evaluated based on expert opinions. As a result of the research, it will be determined
whether the virtual try-on results of knitwear garments are in accordance with the actual
try-on results.

Key words: Knitwear, virtual try-on, V-stitcher
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A FLOW FROM CHAOQOS: PSYCHEDELIC AQUARIUM

KAOSUN iCINDEN GELEN BiR AKIM: PSYCHEDELIC AKVARYUM

Ash KASAPOGLU
Asli Tekstil San. Ve Tic. A.S Tasarim Merkezi, asli@aslitekstil.com.tr
Ogr. Gor. Bahriye YALCINKAYA
Pamukkale Universitesi, Denizli Teknik Bilimler M.Y.O Tasarim Bolimi,
byalcinkaya@pau.edu.tr
Doc. Dr. Ceren GODE
Pamukkale Universitesi, Denizli Teknik Bilimler M.Y.O Makine ve Metal
Teknolojileri Boliimii, cgode@pau.edu.tr

ABSTRACT

The wofd “psychedelic” derives from the combination of the words psyche meaning “ spirit”
in Greek and delos, meaning “ expression”. The psychedelic experience is characterized by
the perception of previously unknown aspects of the mind or by the liberation of seemingly
ordinary chains of creative euphoria of mind. Psychedelic art is the name given to all the arts
inspired which LSD, psilocybin and consumed items such as psychedelic experiences in the
state of the changed consciousness. All artistic activities performed in the inner With this
definition all artistic activities performed in the inner world are interest to this art. Beat belts
or flowers are called children; There is also a glimpse into an art movement that has emerged
from the peace, the freedom, the nature, the human generation, the generation that man has
made to himself. Psychotropic, which is a trend that emerges with the purpose of creating a
synthetic escape, focusing on the virtual, synthetic nature that has created a technology that
plays an effective role in the past, develops societies in the past, and is reflected in the fabric
patterns and clothes. This theme, which physically and digitally investigates both the real and
the supernatural state of your future ideal nature, deals with the concept of nature in terms of
artificial concept. In this context, the virtual deformation of the natural nature reflects the
metamorphosis in an enchanting way. In the Psychotropic theme of the four major vision
trends of the year 2018, fabric prints and shiny materials that are more exaggerated and
synthetic in botanical and beach subjects are very important. We aimed to integrate the exotic
life underwater with various patterns in different styles through illusions, natural and
artificially produced in our collection of fabrics with satin and deep colors, sea and fish
figures dominated. We aimed to create awareness by conveying the beauty of nature to the
future generations while also reflecting the importance of the ecology we live in and the
influence of the individuals we live on, and the fabric collection that we have prepared with
the natural materials we use today, where sustainable pattern designs have gained importance
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OZET

Ingilizce bir sbzciik olan “psychedelic”, Yunanca “ruh” anlamma gelen psyche ve
“disavurmak” anlamimna gelen delos sozciiklerinin - bilesiminden tliremistir. Psychedelic
deneyim, zihnin Onceden bilinmeyen yonlerinin algilanmasiyla veya =zihnin yaratici
coskunlugunun goriiniirde siradan zincirlerinden kurtarilmasiyla karakterize edilir. Psychedelic
sanat; LSD, psilocybin gibi maddeler tiiketilerek icine girilen “degistirilmis biling hallerindeki
psychedelic deneyimlerden ilham alinmis tiim sanatlara verilen addir. Bu tanimla aklin i¢
diinyasinda yapilan tim sanatsal aktiviteler bu sanatin ilgi alanina girer. Beat kusagi veya
cicek cocuklar olarak adlandirilan; baristan, 6zgiirliikten, dogadan, insandan, insanin kendine
yaptig1 yolculuktan yana olan nesille ortaya ¢ikarilmis olan bir sanat akimina da atifta bulunur.
Gegmisten gliniimiize etkin bir rol oynayan, toplumlar1 gelistirirken deforme eden teknolojinin
yaratmig oldugu sanal, sentetik dogaya odaklanan, ve sentetik bir kacis yaratma amaci ile
ortaya ¢ikan bir trend olan psikotropik, doganin tiim haliyle kumas desenlerine ve giysilere
yansimasiyla karsimiza ¢ikmaktadir. Gelecegin idealize tabiatini hem gercek hem de gercek
iistii halini fiziksel ve dijital olarak arastiran bu tema doga kavramimi artificial kavrami
acisindan ele alir. Bu baglamda gelisen sanal doga terimi deformasyonu, metamorfozu
biiyiileyici bir sekilde yansitmaktadir. 2018 yili dort temel vizyon trendlerinden olan
Psychotropik temasinda botanik ve plaj konulari daha abartili ve sentetik hale gelen kumas
baskilar1 ve parlak malzemeler olduk¢a 6nem tasimaktadir. Doymus ve derin renklerin, deniz
ve balik figiirlerinin hakim oldugu kumas desen koleksiyonumuzda dogal ve yapay olarak
iiretilen, zithigin uyumunu, su altindaki egzotik yasami yanilsama yoluyla farkl stillerde ¢esitli
desenlerle biitiinlestirmeyi amacgladik. Yaptigimiz bu c¢alisma ile siirdiiriilebilir desen
tasarimlarinin  6nem kazanmaya basladigi gilinlimiizde, kullanilan dogal materyallerle
hazirladigimiz kumas koleksiyonu, icinde yasadigimiz ekolojinin Onemini ve bireyler

iizerindeki etkisini yansitirken doganin giizelligini hem gelecek kusaklara aktarmak hem de
tiketici ile bulusturarak farkindalik yaratmayi amacladik.
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BEYPAZARI TRADITIONAL JEWELLERY " SPESIFICATIONS AND USING
AREA"

BEYPAZARI GELENEKSEL TAKILARI "OZELLIKLERI VE KULLANIM
ALANLARI"

Prof. Dr. Semiha AYDIN
Baskent University, Fine Arts, Design and Architecture Faculty, Fashion and Textile
Design Department
Banu AYDIN
Gazi University, Polatli Vocational College

ABSTRACT

Anatolia has hosted many civilizations throughout the ages. A place where many civilizations
have come to life is Ankara's Beypazar district. Beypazari is a city with a population of
approximately 60 thousand, 100 km northwest of Ankara. Beypazar1 is located on the major
historical roads connecting Istanbul and Ankara to Baghdad. The first name is LAGANIA.
The Turks arrived in Marmara in a short time after they entered Anatolia under the command
of Sultan Alparslan and Beypazari was the first Turkish have encountered raiders. The
Beypazar1 under the Seljuk administration was a residence for Turkmen residents who
migrated frequently due to their location. The most important of these is the Kay1 boy. This
Turkic tribe, which the Seljuk Sultanate indicated as a homeland for them, first settled in the
vicinity of Ankara under Gazi Giindiizalp administration. It is known that the tomb of Osman
Bey, the founder of the Ottoman State, is located in the village of Hirkatepe in Beypazari,
Gazi Giindiizalp.

During the Seljuk period Beypazari became an important commercial center on the Istanbul-
Baghdad road. Beypazari was connected to the Hidavendigar (Bursa) Sanjak with Orhan
Bey's taking Ankara and passed to the Ottoman administration. When we look at the history
of Anatolia, it is seen that HITTIT, FRIG, GALAT, ROME, BYZANT, and ANATOLIAN
SELJUKLU and OTTOMAN are dominant in Beypazari district in the first period.
Beypazari, one of the Sipahi Centers which constitute the backbone of the Ottoman State's
territorial regime and military system, Sipahi Beyi in the foreground and the so-called BEG
BAZARI in the name of the intensity of commercial and economic life.

One of the factors in Beypazari's strong economic settlement is the existence of silverworking
here in the very beginning of the year.The silver coins printed in Beypazar in the year 1297
give hints about the history of precious metalworking.The Beypazari, It is necessary to
examine the clothing culture together while examining the jewel cultures.This study includes
features, usage areas and forms of jewelery which are part of Beypazari traditional culture.

OZET

Anadolu ¢aglar boyu bir¢ok medeniyete ev sahipligi yapmustir. Bir ¢cok medeniyetin hayat
buldugu bir yer de Ankara'nin Beypazar ilcesidir. Beypazar1 Baskent Ankara'nin 100 km
kuzey batisinda yaklasik 60 bin niifuslu bir ilgedir. Beypazari, Roma déneminde, Istanbul'u
Ankara ve Bagdat'a baglayan 6nemli biiyiik tarihi gegit yollari iizerinde bulunmaktadir. Ilk adi
LAGANIA' dir.. Tiirklerin Sultan Alparslan komutasinda Anadolu'ya girmesinden kisa bir
siire sonra Marmara'ya ulagmalar1 ile Beypazar1 da ilk Tiirk akincilan ile karsilagmustir.

~4 o~
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Selguklu yonetimindeki Beypazari, konum itibari ile sik sik gé¢ eden Tiirkmen boylarina yurt
olmustur. Bu boylardan en 6nemlisi Kayr boyudur. Selguklu Sultanligi'nin kendilerine yurt
olarak yer gosterdigi bu Tiirk boyu, Gazi Giindiizalp yonetiminde ilk 6nce Ankara civarina
yerlesmistir. Osmanli Devleti'nin kurucusu olan Osman Bey'in dedesi Gazi Giindiizalp'in
mezarinin Beypazari'nin Hirkatepe koytlinde oldugu bilinmektedir.
Selcuklular déneminde Beypazari, Istanbul-Bagdat yolu iizerinde dénemli bir ticaret merkezi
olmustur. Beypazari, Orhan Bey'in Ankara'y1 almasi ile Hiidavendigar (Bursa) Sancagi'na
baglanarak Osmanli y0netimine ge¢mistir. Anadolu'nun tarihi seyrine baktigimizda,
Beypazar ilgesine ilk ¢agda HITIT, FRIG, GALAT, ROMA, BIZANS, daha sonra da
ANADOLU SELCUKLU ve OSMANLILAR'In egemen olduklar1 goriilmektedir. Osmanlt
Devleti'nin toprak rejimi ve askeri sisteminin bel kemigini olusturan Timarli (Anadolu) Sipahi
Merkezleri'nden birisi olan Beypazari; yoredeki Sipahi Beyi'ne ve ticari, ekonomik hayatin
yogunluguna istinaden BEG BAZARI diye adlandirilmistir.
Beypazari"nin ekonomik yonden giiclii bir yerlesim yeri olmasinda etkenlerden biri de
burada glimiis islemeciliginin ¢ok Oncelerden var olmasidir. 1297 Yilinda Beypazari’nda
basilmig giimlis para burada kiymetli maden islemeciliginin ge¢misi hakkinda ipuglar
vermektedir.  Geleneksel kiiltiiriinii koruyarak bu giine gelen Beypazari' nda diigiin gelenegi
icinde takilarin ayr1 bir 6nemi vardir. Taki kiiltiiriinii incelerken giyim kiiltiiriinii de birlikte
incelemek gerekir. Bu g¢alismada Beypazar1 geleneksel kiiltiiriiniin pargas:t olan takilarin
ozellikleri, kullanim alanlar1 ve bigimlerine yer verilmektedir.
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SUSTAINABLE DESIGN, RE-CYCLING AND FASHION

SURDURULEBILIR TASARIM, GERI DONUSUM VE MODA

Banu Hatice GURCUM
Assoc. Prof. Dr., Gazi University, Faculty of Art and Design, Department of Textile
Design
Banu AYDIN
Lecturer, Gazi University Polatli Social Sciences Vocational School, Textile,
Clothing, Footwear and Leather Department, Clothing Manufacturing Technology
Department

ABSTRACT

One of the basic theories of economy points out the constraints of scarcity and emphasizes
that that there are only limited resources to satisfy unlimited human wants and needs. In
fashion industry -as in other production sectors- fueling a continuous change and rapid
consumption, the problems that the world would encounter because of the deplition of natural
resources have been ignored before twentieth century and the main principles of production
herein was accepted as aesthetics, originality and functionality. Together with fast fashion and
pursuit of constant change, the situation has propelled to production surplus and unnecessary
raw material consumption. Considering the important threats such as especially the rapid
depletion of natural resources, environmental pollution, global warming and drought together
with this exaggerated consumption, it has become a necessity to adopt environmentally
friendly and ecological approaches in fashion sector. "Sustainable design" which was
introduced as a production strategy at the beginning of 1990's, has transformed subjects such
as energy minimizing, passive heating and cooling, using solar and wind energy, re-cycling,
re-using, re-usable materials, protection of the natural resources as important issues for
fashion designers and producers. Thus the concept of "ecodesign™ (green design, design for

the environment) has been included in production processes not as a limitation but as a target.

An approach adopted to slow down fast fashion and to reduce the amount of raw materials
used, has been studying issues like more efficient and effective use of resources through re-
cycling and providing environmental awareness. In recent years, well-known companies such
as Zara, H&M and Urban Outfitters are developing their own projects and solution strategies
to lessen the growing rate of outmoded fashion products and textile wastes harming the
environment. For this reason, this research aims to explain textile projects, which support the

economy with approaches of sustainable design, re-cycling and green production apart from

~6~
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fashionable goods’ functional and aesthetical requirements, and to provide a basic social

awareness in fashion sector in this respect.
Keywords: Sustainable design, eco design, green production, re-cycling, fashion.
OZET

Ekonominin en temel kuramlarindan biri, insan ihtiya¢larinin sinirsiz oldugunu buna karsin,
dogal kaynaklarin sinirli oldugunu vurgular. Siirekli bir degisimi ve hizli bir tliketimi
koriikleyen moda sektdriinde de- diger iiretim sektorlerinde oldugu gibi- yirminci ylizyildan
once dogal kaynaklarin tiikenmesiyle diinyanin karsilasacagi sorunlar 6nemsenmemis, bu
doneme kadar yapilan iiretimin ana ilkeleri estetiklik, 6zgiinliik ve iglevsellik olarak kabul

edilmistir. Bu durum hizli moda ve siirekli degisim arayisi ile birlesince ihtiyagtan fazla olan

liretim ve gereksiz hammadde tiiketimini ortaya koymustur. Ozellikle diinya iizerindeki dogal

kaynaklarin hizla tiiketilmesi, ¢evre kirliligi, kiiresel 1sinma ve kuraklik gibi 6nemli tehditler
de bu abartili tikketimle birlikte degerlendirildiginde moda sektoriinde ¢evre dostu, ekolojik
yaklagimlarin benimsenmesi bir zorunluluk haline getirmistir. 1990’larin basinda bir iiretim
stratejisi olarak sunulan “siirdiiriilebilir tasarim” enerjinin minimumlastirilmasi, pasif 1sitma
ve sogutma, gilines ve riizgar enerjisini kullanma, geri doniisiim, tekrar kullanma, yeniden
kullanilabilir malzemeler, doganin kaynaklarinin korunmasi konularinda calismalari moda
tasarimcilarinin  ve ireticilerinin 6nem verdikleri konular haline getirmistir. Boylece
“ekotasarim” (yesil tasarim, ¢evre icin tasarim) kavrami bir kisithlik olarak degil, bir hedef

olarak tiretim siireglerine dahil edilmistir.

Hizli modanin yavaslatilmas1 ve kullanilan hammadde miktarinin azaltilmas: konusunda
benimsenen bir yaklagim geri doniisiimle kaynaklarin daha verimli ve etkin kullanilmasi,
cevre duyarliliginin saglanmasi konularimi irdelemektedir. Gereginden az kullanilan moda
driinlerinin ve tekstil atiklarinin ¢evreye verdigi zararlar1 6nlemek adina son yillarda Zara,
H&M ve Urban Outfitters gibi diinyaca iinlii firmalar kendi projelerini ve ¢6ziim stratejilerini
ortaya koymaktadir. Bu nedenle bu arastirmada, moda {irliniiniin salt islevsellik durumu ya da
estetik gerekliliklerinden bagimsiz olarak siirdiirtilebilir tasarim, geri doniisiim ve yesil liretim
yaklagimlariyla ekonomiye destek olan, atiklarin ¢evreye verdikleri zararlar1 6nlemesi i¢in
tilkketiciyi bilinglendiren tekstil projelerinin agiklanmasi ve bu konuda moda sektoriinde temel

bir bilinglenmenin olusturulmasi hedeflenmistir.

Anahtar kelimeler: Siirdiiriilebilir tasarim, eko tasarim, yesil tasarim, geri doniisiim, moda
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POPULAR CULTURE, GLOBALIZING FASHION and ECOLOGICAL
EFFECTS

POPULER KULTUR, KURESELLESEN MODA VE EKOLOJIK ETKILERI
Asst. Prof. Cemile TUNA

Istanbul Kemerburgaz Universitesi

ABSTRACT

Globalization could be defined as a capitalist development model based on political,
economical, material and spiritual values, along with cultural identities. The acquisition and
consumption ideology of the modern capitalist world is frequently presented with the magic
words “Popular culture”, “Fashion” and “Modern” to masses in order to trigger —and increase-
the purchase.

Popular culture, having started in the 1920’s in the United States and programmed for creating
a common cultural ground based on consumption; has gained a large impact with the
development of media sources and information technologies. Geographical conditions and
cultural differences set aside by the global media network; the masses are pulled into a virtual
world where the music, food, clothing and even dreams are shaped upon trends and fashion.

Fashion, the weapon of the continuous consumption, is quickly created among upper levels of
the society, then extensively used and very easily swept away once it reaches the bottom
levels. With this loss of status, defined with the words “untrendy, out-of-fashion or passé”
starts another fashion loop, hence a capitalist vicious cycle. The consumption rate of these
cycles creates pollution, taking role in —and inhibiting- the ecological deterioration.

This paper will examine the ecological effects of global fashion; based on popular culture,
pollution, use of water, waste production and cheap labour, the key factors that global fashion
uses within its cycle of life.

Keywords: Popular Culture, Fashion, Mass Culture, Consumption, Ecology

OZET

Kiiresellesme; siyasal, ekonomik, maddi - manevi degerler ve kiiltiirel kimlikler {izerinde
kapitalist bir yapilanma modeli olarak tanimlanabilir. Giiniimiizde kiiresellesen kapitalist
diinyanin ideolojisi olan satin alma ve tiiketim edinimi, gelismemis ve az gelismis tilkeler
toplumlarina Popiiler Kiiltiir-Moda- Modern sihirli kelimeleriyle etiketlenerek sunulmaktadir.
Bireylerin tiikketim tercihleri moda ve markalara endekslenerek, popiiler kiiltiiriin baz aldig:
bir takim zorunlu harcamalar dogrultusunda aligveris giidiileri koriiklenmektedir.

1920’1 yillarda Amerika Birlesik Devletleri’nde baglayan ve tiiketime dayali ortak bir kitle
kiiltiiri  olusturmak icin programlanan popiiler kiiltiirlin =~ yayginlagsmas1  bilisim
teknolojilerindeki gelismeler ve elektronik medya sayesinde daha da hizlanmigtir. Kiiresel bir
koye doniisen diinyada; cografi kosullar, kiiltiirel farkliliklar ve toplumlar1 birbirinden ayiran
geleneksellik siirlart medya yoluyla agilmakta ve kitleler ortak bir yagam tarzi i¢in yeniden
sekillenmekte, popiler kiiltiiriin Onerdigi miizigi dinlemekte, One c¢ikardigr gidalar
tilketmekte, modanin dayattif1 (giysileri) iiniformalar1 giymekte ve sanal disleri
paylagsmaktadirlar.
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Amaci bitimsiz tiikketim olan popiiler kiiltiiriin en 6nemli aract moda; hizla yaratilan ve tabana
indigi anda hizla degisim gdsteren trendleriyle iist siniflar igin bir gdsterge, alt katmanlar i¢in
bir taklit unsurudur. Moda addedilen markalar alt siniflar i¢in diisiik kalitede tUretilip statiisiinii
kaybedince, zevksizlik olarak algilanir ve liiks tiiketiciler i¢in yeni bir moda dongiisii baslar.
Endiistriyel kapitalizmin popiiler gostergesi olan tekstil ve moda sektorii; elitist tabakanin
sahip olma arzularina yeni irilinlerle cevap verebilmek, iiretimi hizlandirabilmek i¢in ucuz
isglicli ve ucuz hammadde kaynagi olan geri kalmis ve az gelismis denizasir iigiincii diinya
iilkelerine yonelmistir. Tekstil ve moda sektoriinlin etik kurallar1 yok sayan iiretim temposu;
dogal kaynaklar1 sorumsuzca yok etmekte, ekolojik dengeyi bozmakta ve gevre Kkirliligi
yaratmaktadir.

Bu bildiride; kiiresellesme, toplumu sekillendiren popiiler kiiltiir, tilketim kiiltiiriiniin 6nemli
sembolleri olan moda ve marka algisi ile tekstil; ¢cevre kirliligi, su kullanimi, atik tiretme ve
ucuz is giicii kullanimindaki yerleri ve yasam dongii verilerine goére ekolojik etkileri
iizerinden irdelenecektir. Cevre dostu tekstiller, smart teknolojiler ve toplumsal duyarlilik
sahibi modac1 ve tiiketicilerin 6nemi vurgulanacaktir.

Anahtar kelimeler: Popiiler kiiltiir, Moda, Kitle kiiltiirii, Ttiketim toplumu, Ekoloji
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TURKISH FOLK CULTURE CHANGES AND FABRIC REFLECTIONS IN
THE 20TH CENTURY (Some Samples from Kenan OZBEL Collection)

20. YUZYILDA TURK HALK KULTUR DEGISIMLERI VE KUMASA
YANSIMALARI (Kenan OZBEL Koleksiyonundan Bazi1 Orneklerle)

Res. Asst. Ebru CATALKAYA GOK

Gazi Universitesi, Sanat ve Tasarim Fakiiltesi, Geleneksel Tiirk Sanatlari,
catalkayaebru@gmail.com

ABSTRACT

From the Anatolian Seljuks until the late Ottoman era, Turkish fabrics have a significant place
in history with their elegant, quality and designs. Especially 15th and 16th centuries are the
golden period of Turkish fabrics. Investigating the law of the municipality of Bursa, which
was started during these periods, has been continuing up to the 18th century and the fabrics
have protected their high quality for a long time. However, the political and economic decline
of the Ottoman state has also influenced the art of fabric, and this is reflected both the
elegantly of the patterns and the raw materials used.

The samples from the collection of Kenan Ozbel at Gazi University Ulker Muncuk Museum
were examined. The aim of the research is to evaluate some of the 20th century fabric samples
compiled by Ozbel and to consider the reflections of the patterns, raw materials, technical
characteristics of the fabric changing with the changes of Turkish Folk Culture.

Key words: Kenan Ozbel, Fabric, Weaving, 20th Century, Collection
OZET

Anadolu Selguklularindan Osmanli déneminin son zamanlarina kadar Tiirk kumaslari
sadeligi, kalitesi ve desenleriyle tarihte 5nemli yere sahiptirler. Ozellikle 15. ve 16. Yiizyillar
Tiirk kumaslarinin altin dénemdir. Bu dénemler igerisinde baslatilan Kanunname-i Ihtisab-1
Bursa’nin 18.yiizyila kadar devam etmesiyle, kumaslar yiiksek kalitelerini uzun siire
korumuslardir. Ancak Osmanli devletinin siyasi ve ekonomik olarak gerilemesi kumas
sanatini da etkilemis ve bu durum desenlerindeki sadelikten kullanilan hammaddelerine kadar
yansimigtir.

Arastirmada Gazi Universitesi Ulker Muncuk Miizesi'nde yer alan Kenan Ozbel
koleksiyonundan ornekler incelenmistir. Arastirmanin amaci Ozbel tarafindan derlenmis 20.
Yiizyilldaki kumas orneklerinden bazilarimi ele alarak, Tirk Halk Kiiltiir degisimleri ile
birlikte degisen desen, hammadde, teknik oOzelliklerinin kumaslardaki yansimalari
degerlendirmektir.

Anahtar kelimeler: Kenan Ozbel, Kumas, Dokuma, 20. Yiizy1l, Koleksiyon
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EVALUATION OF USER CENTER DESIGN APPROACHES OF
DESIGNERS: THE EXAMPLE OF ANKARA CITY

TASARIMCILARIN KULLANICI MERKEZLI TASARIM
YAKLASIMLARININ DEGERLENDIRILMESI: ANKARA ILi ORNEGI

Emine KOCA

Prof. Dr., Gazi Universitesi, Sanat ve Tasarim Fakiiltesi Moda Tasarimi1 Boliimii,
kocaemine@gmail.com
Giilsah POLAT
Ogr. Goér. Giresun Universitesi, Sebinkarahisar Uygulamali Bilimler Yiiksekokulu Moda
Tasarimi Boliimii, gpolat01990@hotmail.com

ABSTRACT

The design that exists in every area of human life is a dimension of knowledge; It is a
cognitive and emotional concept consisting of three rooms, focused on process, technology
and object. Garment designers realize by good analyzing all these processes their designs.
This condition has obligated producers give importance to desing, necessitating different and
dignotion in the presenting products to liking of the cosumer. The emergence of designs that
meet the demands and expectations of consumers and that serve a purpose and meet the
requirements of the times may be possible with different design approaches that designers

adopt and apply.

Nowadays, new expectations that add value to the product, such as product usability, service

to the users of the product, designing towards a goal, are coming to the forefront. Especially

in fashion and textile industry, besides the aesthetic dimension of the products, the usability
dimension is an important situation which is not overlooked. For this reason, the user-centered
design approach, which is one of the design approaches, is an approach that aims to design
products in accordance with the age-appropriate user satisfaction and it is important for the
designers to make user-centered designs as much as they are from the consumer point of

view.

In this study, the user-centered design approach by taking and it has aimed that the designers
of the garment enterprises evaluate the application situations of this approach. The sample of
the research is composed of 25 volunteer designers that worked in ready-made businesses
operating in Ankara and identified through random sampling. In collect data were used that
prepared measurement tool by researches. With likert-type measurement was taked and
evaluated in regard to the opinion of designers user- centered design approach the use of
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condition. The data obtained were analyzed using SPSS 15 statistical program and interpreted

as frequency and relationship tables. As a result of research, it has become clear that designers
have applied the user-centered design approach at significant levels during the design process.
It is important to give guidance to producers, designers and consumers and to contribute to the

literature.

Key words: Design, designer, user-centered design, approach

OZET

Insan yasaminin her alaninda var olan tasarim, bilginin bir boyutu olup; siire¢, teknoloji ve
obje odakli olmak {lizere ii¢ odaktan olusan biligsel ve duyussal bir kavramdir. Giysi
tasarimcilari ise tiim bu siiregleri iyi analiz ederek tasarimlarini gergeklestirmektedirler. Cagin
geregi degisen satin alma davraniglart ile geleneksel tiiketim aligkanliklarini terkeden, daha
bilingli bir tiiketici profili olusmustur. Bu durum tiiketicinin begenisine sunulacak iiriinlerde
farklilik ve ayirt ediciligi gerekli kilarak, tireticileri tasarima dnem vermeye zorunlu kilmastir.
Tiiketicilerin talep ve beklentilerini karsilayacak, bir amaca hizmet eden, ¢agin
gerekliliklerine uygun tasarimlarin ortaya ¢ikmasi, tasarimcilarin  benimsedikleri ve

uyguladiklar: farkl tasarim yaklasimlari ile miimkiin olabilecektir.

Glinlimiizde {rtin  kullanilabilirligi, iirtiniin  kullanicilara hizmet etmesi, bir amag

dogrultusunda tasarlanmas gibi tiiketici goziinde iirtine deger katan yeni beklentiler 6n plana

¢ikmaktadir. Ozellikle moda ve tekstil endiistrisinde iiriinlerin estetik boyutunun yaninda

kullanilabilirlik boyutu gbéz ardi edilmeyen Onemli bir durumdur. Bu nedenle tasarim
yaklagimlarindan biri olan kullanici merkezli tasarim yaklasimi c¢aga uygun kullanici
memnuniyeti dogrultusunda iirlin tasarlamay1 amag¢ edinen bir yaklasim olup, tasarimcilarin
kullanic1 merkezli tasarimlar yapmalar tiiketici agisindan oldugu kadar {iretici acisindan da

onem teskil etmektedir.

Bu calismada, kullanici merkezli tasarim yaklagimi ele alinarak, hazirgiyim isletmelerindeki
tasarimcilarin  bu yaklagimi uygulama durumlarinin  degerlendirilmesi amaglanmistir.
Arastirmanin O6rneklemini Ankara ilinde faaliyet gosteren hazir giyim isletmelerinde calisan
ve tesadiifi ornekleme yoluyla belirlenen 25 goniillii tasarimeci olusturmaktadir. Verilerin
toplanmasinda aragtirmacilar tarafindan hazirlanan 6lgme araci kullanilmistir. Liket tipi 6l¢me
araciyla tasarimcilarin kullanict merkezli tasarim yaklagimini kullanma durumlarina iliskin

gorlisleri alinmis ve degerlendirilmistir. Elde edilen veriler SPSS 15 istatistik programi
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kullanilarak  analiz  edilmis, frekans ve iligki tablolar1 halinde yorumlanarak

degerlendirilmistir. Arastirma sonucunda, tasarimcilarin kullanic1 merkezli tasarim

yaklagimint 6nemli derecede tasarim siireclerinde uyguladiklar1 ortaya ¢ikmistir. Calisma
iiretici, tasarimel ve tiiketicilere yol gosterici ipuclart vermek ve literatiire katki saglamak

acisindan 6nemlidir.

Anahtar Kelimeler: Tasarim, tasarimci, kullanict merkezli, yaklasim
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DESIGNERS’ APPROACH TO FASHION DESIGN NOURISHED FROM
CULTURAL ELEMENTS

MODA TASARIMI CIKTILARININ KULTUREL DEGERLER iLE
BESLENMESINE YONELIK TASARIMCI YAKLASIMLARI

Emine KOCA

Prof. Dr., Gazi Universitesi, Sanat ve Tasarim Fakiiltesi, Moda Tasarimi1 Boliimii,
kocaemine@gmail.com

ABSTRACT

Globalization has caused hybrid forms to appear across many countries’ cultures, and the
speed of communication between communities has fastened like never before. This effects
situations like getting recognized at the international market, becoming a fashion brand and
creating an image deeply. Today’s consumers’ wish to have a different style with their
clothing, as well as wanting to feel special and important has made a change in creativity and
originality in the fashion industry inescapable. Interpreting the data acquired during the design
process and reflecting inspired elements on clothing designs is only possible through long
studies. Fashion designers who create Haute-Couture designs and do customer-centric work,
craft products in which the line between art, design and workmanship blurs. The interaction
which is always thought to exist between art and design is most noticeable in this category.
Despite this category (also called high fashion) being seen as a customer-centric, slow paced,
and independent form of fashion, it is crucial to note that the designers’ approach is a very
important element.

Designers must think of elements which others couldn’t think of or see, so that they can
design different forms and surfaces through their inspiration. Fast fashion, which first
appeared due to the shortening life span of fashion trends, has caused many fashion designers
to seek out new muses and increased the number of designers that have the tendency to lean
more against cultural elements, as if it was used against globalization. Also, considering there
is a consumer mass that is looking for clothing which is personalized, unique, and reflective
of certain elements, it is thought that societies’ culture and history are generous sources of
inspiration for designers.

In this study that aims to asses the designers’ approach to cultural inspiration, 9 designers who
design Haute-Couture clothing in the city of Istanbul were interviewed. During the interview,
a semi-structured meeting form prepared by the researcher was used and the data collected
was evaluated with literary knowledge.

According to the research results, a majority of the designers have pointed out that designs
that use cultural elements are more unique and different, and that with these designs a design
culture can be established in the country while having our country make a difference in the
fashion world. Also, the designers remarked that while creating their clothing designs, they
are often inspired by ethnical and cultural elements universally.

Key words: Fashion, design, designer, cultural elements.
OZET

Kiiresellesme bircok iilkenin kiiltiir alanina da melez formlar ortaya ¢ikarmis, toplumlar
arasindaki iletisim akis1 diinya tarihinde daha 6nce hi¢ goriilmemis bir bicimde hizlanmistir.
Bu durum uluslararasi1 pazarlarda taninma, moda markasi olma ve imaj yaratma durumunu
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derinden etkilemektedir. Glintimiiz tiiketicilerinde, giysileri ile farkli ve tarz sahibi olma,
kendini degerli ve 6zel hissetme arzusunun 6n plana ¢ikmasi ile olusan talepler ve bunun
stirdiiriilebilirligi, moda tasarimi sektoriinde yaraticiliga ve 6zgilinliige dayali yapisal degisimi
kaginilmaz hale getirmistir. Tasarim siirecinde elde edilen verileri yorumlamak ve esinlenme
unsurlarin1  tasarim degeri yiiksek giysilere yansitabilmek, uzun c¢alismalar sonucunda
mimkiin olabilmektedir. Haute-Couture tasarimlar iireten, miisteri odakli ¢alisan moda
tasarimcilari, sanat, tasarim ve zanaat arasindaki ¢izgilerin tamamen belirsizlestigi seviyede
iriinler olusturmaktadirlar. Sanat ve tasarim arasinda her zaman var oldugu diisliniilen
etkilesim kendini en ¢ok bu kategoride giindeme getirir. Yiiksek moda olarak da adlandirilan
bu kategori tamamen miisteri odakli, modadan bagimsiz ve yavas degisimlerle hareket eden
bir moda formu olarak goriilmesine ragmen, tasarimcilarin yaklasimlarinin da ¢ok énemli bir
unsur oldugunu dikkate almak gerekir.

Tasarimcilar tasarimlarimi daha yaratict kilacak esin kaynagi dogrultusunda bagkalarinin
diistinmedigi, gormedigi unsurlar1 gérmek zorundadir ki, farkli formlar ve yiizeyler
tasarlayarak daha 6zgiin triinler olusturabilsinler. Son yillarda moda {irlinii giysilerin yasam
seyrinin kisalmasiyla ortaya g¢ikan hizli moda, birgok tasarimciyr esin kaynagi arayisina
sokmakta ve adeta kiiresellesmeye karsi kullanilmiscasina kiiltiirel 6gelere egilim gdsteren
tasarimcilarin sayisinda artis gozlenmektedir. Ayrica bazi degerleri yansitan, kisisellestirilmis,
Ozgiin giysi arayisinda olan bilingli tiiketici kitlesi oldugu da dikkate alindiginda, toplumlarin
kiilttirleri, gegmis birikimleri ve kiiltiire dayali degerlerin tasarimcilar i¢in son derece zengin
bir ilham kaynagi oldugu diisiiniilmektedir.

Tasarimcilarin giysi tasarimlarinda kiiltiirel degerlerden esinlenme yaklagimlarinin goriis ve
uygulama bazinda degerlendirilmesinin amaglandigi bu ¢alismada; Istanbul ilinde “haute
couture” (kisiye Ozel) giysi tasarimi yapan 9 moda tasarimcisi ile yiiz yiize gdriisme
yapilmistir. Goriigmede arastirmaci tarafindan hazirlanan yar1 yapilandirilmis goriisme formu
kullanilmis, elde edilen veriler literatiir bilgileriyle yorumlanarak degerlendirilmistir.

Arastirma sonuglarina gore; tasarimcilarin 6nemli bir boliimiiniin kiiltiirel degerlerle beslenen
tasarimlarin daha 6zgiin ve ayirt edici oldugunu belirttikleri, bu tasarimlarla iilke tasarim
kiiltiiriiniin  olusturulabilecegine ve iilkemizin de tasarim alaninda diinyada fark
edilebilecegine inandiklar1 goriilmiistiir. Ayrica tasarimcilar giysi tasarimlarini olustururken
evrensel boyutta etnik ve kiiltiirel degerlerden esinlendiklerini belirtmislerdir.

Anahtar kelimeler: Moda, tasarim, tasarimei, kiiltiirel deger
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"UNDERSTANDING INDIE POP": A SEMIOTIC ANALYSIS ON ALBUM COVERS

"INDIiE POP'U ANLAMAK": ALBUM KAPAKLARI UZERINE
GOSTERGEBILIMSEL BiR INCELEME

Eray OZKAN
Baskent University, Department of Communication Design, baskent.eray@gmail.com

ABSTRACT

Merriam-Webster Dictionaries defines "album™ as "one or more recordings produced as a
single unit".

This research is mainly examines "indie pop" or " alt pop", which considered as an alternative
music genre, the hybrid merge of the genres "post-punk” and "pop" (Abebe, 2005, p. 1),
containing of "Do It Yourself (DIY)" ethics (Teo, 2014, p. 1) and various indie (independent)
artists.

Research focuses on analysis of artist's album covers, which these albums have accomplished
international success on various public music charts (Billboard, Stereogum, Exclaim! etc.).
Those are "The Family Jewels" (2010), "Electra Heart" (2012), "Froot" (2015) by Marina and
The Diamonds (Official Scottish Album Chart Top 100, 2015) and "Geidi Primes" (2010),
"Halfaxa" (2011), "Visions" (2012), "Art Angels" (2015) by Grimes (Billboard.com's 25 Best
Albums of 2015: Critics' Picks, 2015).

In this context, the first part of the research examines the historical side of aloum covers and
the second part focuses on the analysis of the covers mentioned in sample. Various
typographic and icon based books and semiotic analysis has been used to interpret the album
covers.

In the enlightenment of the data has been gained, research is intended for analysis of the
musical material through the album covers.

Key Words: Indie Pop, Album Cover, Typography, Icon, Semiotics

OZET

Merriam-Webster Dictionaries "albiim" kelimesini; "CD, kayit ya da baska bir ortamda tek
0ge halinde verilen parca koleksiyonu." olarak tanimlamistir.

Bu arastirma alternatif bir miizik tiirii olan "pop" ve "post-punk" miizik tiirlerinin bir tiir hibrit
birlesimi sayilan (Abebe, 2005, s. 1), "Do It Yourself (DIY)" (Kendin Yap) etigini igerisinde
barindiran ve bunu ana tema olarak benimseyen (Teo, 2014, s. 1), cogunun "indie" (veya
"independent”" yani bagimsiz) sanat¢ilar1 kapsadigi "indie pop" veya "alt pop" tiirli lizerine
yapilmistir.

Arastirmada 2010 - 2015 yillart arasinda s6z konusu miizik tiirii icerisinde ve kamuoyunda
bilinirligi olan miizik siralamalarinda (Billboard, Stereogum, Exclaim! gibi) basarili olmus,
"Marina and The Diamonds" (Official Scottish Album Chart Top 100, 2015) sahne adi ile
bilinen sanat¢inin, "The Family Jewels" (2010), "Electra Heart" (2012) ve "Froot" (2015)
isimli miizik albimlerinin ve "Grimes" (Billboard.com's 25 Best Albums of 2015: Critics'
Picks, 2015) sahne adi ile bilinen sanat¢inin ¢ikardigi "Geidi Primes" (2010), "Halfaxa"
(2011), "Visions" (2012) ve "Art Angels" (2015) isimli miizik alblimlerinin kapaklari ile
toplamda yedi adet albiim kapag1 incelenmistir.
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Bu baglamda caligmanin birinci boliimiinde albiim kapaklarinin tarihgesine girilmis, ikinci
boliimde ise orneklem olarak segilen miizisyenlerin albiim kapaklari incelenmistir. Albiim
kapaklariin igerigini anlamak adina ikon ve tipografiyi yorumlayici kitap ve kilavuzlar ile
gostergebilimsel ¢oziimlemeler yapilmistir.

Calisma sonucunda elde edilen bulgular araciligiyla, albiim kapaklarmin ilgili miizik
materyali ile iligkili bir degerlendirmesi amaglanmaktadir.

Anahtar Kelimeler: Indie Pop, Albiim Kapagi, Ikon, Tipografi, Gostergebilim
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COMPARISON OF SKIRT & TROUSERS POSTURES ON PEOPLE WHO
HAS DIFFERENT BUTT SHAPES WITH 3D VIRTUAL SIMULATION
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Selcuk University, Design and Art Faculty, Fashion Design Department, Konya, TURKEY

e-mail: fatmayildiran@gmail.com

ABSTRACT

In this study, virtual try-on of skirt & trousers patterns prepared by researchers have
been made and garment simulations were compared. The purpose of the research is to
evaluate the effects of the different butt shapes of people that has the same body
measure, on garments' look, during virtual try-on. 3 dimentional virtual try-on
simulations has been used for evaluation. For this purpose, skirt & trousers virtual try-
ons have been made on virtual mannequines with same body measure also different butt
shapes, using a single standard pattern and the effects of butt shapes on garment
postures have been try to determined.

As a result, when a single standard pattern is used in the skirt & trousers that prepared
for individuals who has different butt shapes with the same body measure, the fitting
problems to the body that is encountered at the garment will be detected.

Keywords: Virtual try-on, V-stitcher, Butt shape
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A DESCRIPTIVE RESEARCH ON CONSUMER PREFERENCES FOR
CONNECTIVE POWER OF FASHION IS DENIM TROUSERS

MODANIN BIRLESTIRICI GUCU DENIM PANTOLONLARIN TUKETICI
TERCIHLERINE YONELIK BETIMSEL BiR ARASTIRMA

Fatma KOC

Prof. Dr., Gazi Universitesi, Sanat ve Tasarim Fakiiltesi, Moda Tasarimi Boliimii,
fatmaturankoc@gmail.com

ABSTRACT

In the 19th century, the denim was used in the production of durable and economical trousers
for miners in the United States. Over the time, it has spread to the Europe and nowadays it has
become the garment among the people of all walks of life. This great interest in denim
trousers can be described as the unifying force of fashion with the reason that the fashion
industry can be used with all kinds of clothes at all times and in every environment. Jeans has
played a strategic role in the garment industry with rising production volume, and it increases
the competitive capacity. Due to the geographical position of our country, production of
cotton, performance of the textile industry and cheap labor, Turkey has become the sup-
production to famous brands ,but nowadays, Turkish denim brands are able to catch up with
their competitors by selling denim products with their own brands around the World. With the
awareness that it is compulsory to reach more consumers with high quality products, they aim
to expand the use of denim trousers and they aimed to achieve the most excellence. In this
context, determining the consumer’s preference for trousers, demands and expectations, and
making production are important for both producers and consumers.

The sample of this descriptive research aimed at determining the problems that the consumers
prefer to determine the factors affecting the preference of the denim trousers and to determine
the problems that they encounter in purchasing and constitutes 365 consumers including 170
female and 195 male over the age of 16 living in the Ankara provinces by chance sampling
method. The first part of the measurement tool consists of questions about demographic
characteristics of consumers. The second part consists of the questions about the factors
affecting the preference trousers, and the third part consists of the problems encountered
during the usage and consumer’s demands.

Data from the study were analyzed by using Statistical Package for Social Science (SPSS
15.00). The percentages and frequency distributions of the data were taken and the
relationship between demographic characteristics trousers preferences and the problems were
analyzed by using the Chi-Square test (P<0.05)

According to the results of the research; it is seen that the problems of the movements and
height arising from the abundant and classic preference, trousers preferences and trousers
patterns are common in women and men. It also mentioned as one of the most important
problems that the prices of high quality products are high.

Key words: Consumer, denim, trousers, buying, fashion
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OZET

19. ylizyilda Amerika Birlesik Devletlerinde maden iscileri i¢in dayanmikli ve ekonomik
pantolon iiretiminde kullanilan denim, zaman i¢inde Avrupa’ya yayilmis, giinlimiizde ise her
kesimden insanin giysi tercihleri arasinda yer alan bir giysi haline gelmistir. Denim
pantolonlarin gordiigii bu biiyiik ilgi moda sektdriinlin tiim zamanlarinda ve her ortamda her
tiir giysi grubu ile rahatlikla kullanilabilmesi nedeni ile modanin birlestirici giicli olarak
tanimlanabilir. Tekstil ve hazir giyim sektorii i¢inde ylikselen iiretim hacmi ile firmalarin
rekabet giiclinii artiran stratejik bir oneme sahip olmustur. Avrupa’ya yakinligi nedeniyle
iilkemizin cografi konumu, pamuk liretimi ve dokuma sektoriindeki performansi ve ucuz
is¢ilik gibi faktorler, Tiirkiye’yi tinlii markalara fason iiretim yapan iilke konumuna getirse de,
giinlimiizde artik Tiirk denim markalar1 da Diinya ¢apinda kendi markalariyla denim iiriinler
satarak rekabete ayak uydurabilmektedirler. Markalar kiiresel pazardaki rekabette, farklilik
yaratan, marka degeri yiiksek liriinler ile daha fazla tiiketiciye ulagmanin zorunlu oldugu
bilinciyle; denim pantolon tasarimlarinin kullanim alanin1 genisletmekte ve en mitkemmele
ulagsmay1 hedeflemektedirler. Bu baglamda, tiiketicilerin denim pantolon tercihlerinin, talep
ve beklentilerinin neler oldugu belirlenerek iiretim yapilmasi, hem iiretici hem tiiketici
acisindan onem tagimaktadir.

Tiiketicilerin denim pantolon tercihini etkileyen faktorleri belirleyerek, satin alma ve
kullaniminda karsilagtigi problemlerin belirlenmesinin amaglandigi bu betimsel arastirmanin
orneklemini, tesadiifi 6rneklem yontemi ile Ankara ili smirlar1 i¢inde yasayan 16 yas iizeri
170 kadin, 195 erkek olmak iizere toplam 365 tiiketici olusturmaktadir. Arastirma verileri,
arastirmacinin hazirladig ii¢ boliimden olusan dlgme araci ile toplanmistir. Olgme aracinin ilk
boliimii tiiketicilerin demografik dzellikleri ile ilgili sorulardan olusmaktadir. Ikinci boliimii

denim pantolon tercihlerini etkileyen faktorlere yonelik sorulardan, ligiincii bolimi ise
kullanim sirasinda karsilagilan problemler ve tiiketici taleplerinden olusmaktadir.

Arastirmadan elde edilen veriler Sosyal Bilimler Istatistik Paketi (SPSS 15.00) (Statistical
Package For Social Sciences) kullanilarak analiz edilmistir. Verilerin yiizde ve frekans
dagilimlari alinmis, demografik Ozellikleri ile pantolon tercihleri ve kullanim sirasinda
karsilastiklar1 problemler arasinda iliski Ki-Kare Testi (Chi-Square Test) uygulanarak, veriler
p< .05 anlamlilik diizeyinde analiz edilmistir.

Arastirma sonuclarina gore; bol ve klasik denim pantolon tercihlerinin ve pantolon
kaliplarindan kaynaklanan hareket ve boy sorunlarinin kadin ve erkeklerde ortak oldugu
goriilmustlir. Ayrica kaliteli tUriinlerin fiyatlarinin  yiiksek olmasi karsilagilan 6nemli
problemlerden biri olarak belirtilmistir.

Anahtar kelimeler: Tiiketici, denim, pantolon, satin alma, moda
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LIGHT DRAWING IN ART

SANATTA ISIKLA CizZiM

Figen GIRGIN

Dr.,Trakya Universitesi Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimii Resim-Is Egitimi
Anabilim Dali, EDIRNE, fffff g@hotmail.com

ABSTRACT

The invention of the photographic machine influenced the art of painting in three ways in
general. First; from its mid-19th century to the present day, is a vehicle for composition. In
other words, painters take photos their models or items they want to draw and then use them
in the process of transferring painting. Secondly; photograph is about to get away from the
reality or similarity. Or reality is the effect of its conclusion with its pure presentation as in
collages and ready-made objects. Third; it is its documenting side. Involvement with this
direction to art is in artistic tendencies such as Performance, Body and Land Art, etc., that are
not portable or storeable or difficult to duplicate. Photography allows these artistic creations
to be frozen at different times and in different generations. Besides all that, there is a drawing
or painting method that the photograph machine must have: drawing with light or painting
with light.

Any light source will take the place of the brush or pencil in such artworks. This can be bright
lights, flashlights or light pens. Again, lights in different colors contribute to the color value
of the drawing. There are two different methods of creating images in this kind of artworks.
First; it is obtained by fixing the camera; the second, is by moving it. The artist can use to
light certain parts of the object, or he/she can also directly draw by crossing the camera lens in
parallel. These artworks do not confine the artist to a frame or limited surface at the time of
drawing or painting. Walls, nature, trees, seas, lakes, sky, people, animals, etc. or spaces are
suitable areas for drawing.

The drawing with light has surface freedom. More randomness is in the process. It is less
likely to systematic or predict conclusion when compared to the surface image. The increased
possibilities of experimentation and the increased digital possibilities of the photographic
machine contribute to its widespread use in art, from the early 20th century to the present day.

In this descriptive survey model, Examples from the artworks of some artists from the
beginning of the 20th century to the present day were given. An attempt has been made to
find an answer in this question: "How to make a drawing or painting with light?" through
these artworks which were analyzed.

Keywords: Light, Drawing with Light, Painting with Light, Photography, Art
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OZET
Fotograf makinesinin icadi resim sanatini genel olarak ii¢ sekilde etkiledi. Birincisi; onun
19.yy ortalarindan giinlimiize degin, kompozisyona bir araci olma durumudur. Yani,

ressamlarin modellerini ya da ¢izmek istedikleri 6geleri dnceden pozlandirip daha sonra

resme aktarma siirecinde kullanmalandir. ikincisi; fotografin, resmi gerceklikten ya da

benzerlikten uzaklastirmasi iizerinedir. Ya da gercegin, kolajlarda ve hazir nesnede oldugu
gibi salt sunumu ile sonuglanmasindaki etkisidir. Ugiinciisii; onun belgeleyici tarafidir. Sanata
bu yonii ile katilim1 Performans, Beden, Arazi Sanati gibi taginabilirligi ya da saklanabilirligi
olmayan ya da yinelenmesi zor olan sanatsal yaratilarin farkli mekan ve farkli nesillere o anin
dondurularak aktarilmasi ile sonuglanir. Bir de tiim bunlarin diginda, fotograf makinesinin
olmazsa olmaz oldugu bir ¢izim ya da resmetme yontemi s6z konusudur: Isikla ¢izmek ya da

1sikla resmetmek.

Bu tiirden ¢aligmalarda fircanin ya da kalemin yerini herhangi bir 151k kaynagi alir. Bu, parlak
1isiklar, fener ya da 151k kalemleri olabilir. Yine farkli renkteki 1siklar, ¢izimin renk degerine
katki saglarlar. Bu tlirden c¢aligmalarda goriintiiyli olusturmada iki farkli yontem s6z
konusudur. Birincisi; karanlikta fotograf makinesinin sabitlenmesi ile ikincisi; onun hareket
ettirilmesi ile elde edilir. Sanat¢t bir nesnenin belirli pargalarim1 aydinlatmak igin
kullanabilecegi gibi kamera lensinin paralel olarak karsisina gegerek de dogrudan ¢izimini
gerceklestirebilir. Bu ¢aligsmalar, sanat¢iy1 ¢izme ya da resmetme aninda bir ¢er¢eveye ya da
sinirli bir ylizeye hapsetmezler. Duvarlar, doga, agaclar, denizler, gdller, gokylizii, insanlar,

hayvanlar, vb. ya da bosluk ¢izime elverisli alanlardir.

Isikla ¢izimin yiizey 6zgiirliigii, siirecin rastlantisalligl ve ylizey resmi ile karsilastirildiginda
sistematikligin ya da sonucu dngdrmenin daha az, deneyselligin daha fazla olmasi ve fotograf
makinesinin artan dijital olanaklari onun, 20.yy basindan giiniimiize kadar, sanatta
yayginlagsmasina katki saglar.

Betimsel tarama modelli olan bu arastirmada; 20. yiizyll basindan giinlimiize degin bazi
sanat¢ilarin yapitlarindan Orneklere yer verilmistir. “Isikla nasil ¢izim yapilir ya da

resmedilir?” sorusuna incelenen bu yapitlar iizerinden cevap aranmaya ¢aligilmistir.

Anahtar Kelimeler: Isik, Isikla Cizim, Isikla Resmetmek, Fotograf, Sanat
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FLAT WEAVING RUGS IN KIZILCA TOWN OF NIGDE REGION

NiGDE YORESI KIZILCA KASABASI DUZ DOKUMA YAYGILARI
Asst. Prof. H. SERPIL ORTAC
Res. Asst. Gozde KEMER

ABSTRACT

Although it is known that flat weaving is a history dating back to centuries, it has been
revealed as a result of studies that each area has its own characteristics. In Nigde region,
Kizilca town, there are also examples of original flat weaving. The research is limited to flat

weaving rugs in the Kizilca town of Nigde.

The aim of the study is to document the current state of these rugs and to bring them into the
light of day, to put forward the functions in the field and to gain a new study in the literature
in terms of traditional Turkish arts.

Field research conducted in the region have supported by literature review on the subject.

General properties, technical properties, used tools, motif, color, composition properties,
usage areas will take part with the rug samples in the study along with product review forms.

Key Words: Flat Weaving Rugs, Traditional Turkish Arts, Kizilca Town, Hand Weaving of
Nigde

OZET

Diiz dokumaciligin yiliz yillara dayanan ge¢misi oldugu bilinmekle birlikte her yoérenin
kendine ait ozellikler gosterdigi yapilan caligmalar sonucunda ortaya konulmustur. Nigde
yoresi Kizilca Kasabasinda da 6zgiin diiz dokuma (kilim, cicim, zili) 6rnekleri bulunmaktadir.
Arastirma Nigde yoresi Kizilca Kasabasinda yer alan diiz dokuma yaygilari ile siirhdir.

Calismanin amaci, diiz dokuma yaygilarin glinlimiizdeki durumunu tespit ederek giin ytiziine
cikarmak, yoredeki islevini ortaya koymak ve geleneksel Tiirk sanatlar1 agisindan
belgelemektir. ~ Aragtirmanmn evreni Nigde’nin Kizilca kasabasindaki diiz dokumalar;
orneklemini de Kizilca kasabasindaki bulunan farkli 6zellikte diiz dokuma iirlinlerden
meydana gelmektedir.

Yorede yapilan alan arastirmasi, konu ile ilgili literatiir taramasi ile desteklenmistir.
Calismada yer alan yayg1 6rnekleri iiriin inceleme formlariyla birlikte genel 6zellikleri, teknik
ozellikleri, kullanilan ara¢ gerecler, motif, renk, kompozisyon 6zellikleri, kullanim alanlari
gorsellerle birlikte yer alacaktir.

Anahtar Kelimeler: Diiz Dokuma Yaygilar, Geleneksel Tiirk Sanatlari, Kizilca Kasabasi,
Nigde El Dokumalari
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THE USE OF EMOTIONAL LABOR IN TEACHING OCCUPATION AND

PHYSIOLOGICAL, SOCIAL AND PSYCHOLOGICAL EFFECTS ON TEACHERS

OGRETMENLIK MESLEGINDE DUYGUSAL EMEK KULLANIMI VE
OGRETMENLER UZERINDE FiZYOLOJIK, SOSYAL VE PSiKOLOJIK
ETKILERI

Assoc. Prof. Hamit AKCAY

Kasif ¢ocuk akademisi icra kurulu baskani
ABSTRACT

Emotional labor is the use of a positive emotional orientation toward work done during work.
Most of the work done in the business world uses commonly physical labor than, mental labor
and emotional labor are also used. It is important to know effects of the emotional, mental
physical works for determine occupational standards and norms. Also we need understand,
whether positively or negatively affecting the workers from mental emotional jobs compared
to other types of work. The teaching profession is one of professions based on intense
emotional labor use. The intensity of the use of sensory labor depends on the type of training,
the nature of the training, and the age level of the training given. Therefore, the emotional
labor intensity used in kindergarten, primary school, high school and university education is
expected to be different. In the same way, depending on the intensity of emotional labor, the
effects seen in people will be different. In this study, we tried to find out all these hypothetical
differences, to determine the effect levels, and to propose a solution in the direction of the
findings obtained. In this study, we found that the most intense emotional labor usage was
seen in the kindergarten teachers and that this intense emotional labor reason and the

preschool teachers faced serious consequences.
Key Words: Emotional Labor, Emotional Burnout, Teacher, Job

OZET

Duygusal emek is yapma esnasinda yapilan ise yonelik olarak pozitif duygu yoneliminin
kullanimuidir. Is diinyasinda yapilan islerin pek ¢ogunda fiziksel emek kullanilmakta, bir
kisminda ise zihinsel emek ve duygusal emek de kullanilmaktadir. Duygusal zihinsel ve
fiziksel emegin birlikte kullanildig1 islerin diger is tiirlerine oranla calisanlar tizerinde olumlu

yahut olumsuz ne gibi etkiler biraktigin1 bilmek meslek standartlarinin ve normlarmin

belirlenmesi bakimindan énemlidir. Ogretmenlik meslegi yogun duygusal emek kullanimina
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dayali mesleklerden birisidir. Duyusal emek kullanimmin yogunlugu, egitimin tiirline,

egitiminin niteligine ve egitim verilen kitlenin yas diizeyine baglidir. Dolayisi ile anaokul,
ilkokul, lise ve tiniversite egitiminde kullanilan duygusal emek yogunlugunun farkli olmasi
beklenir. Aym sekilde duygusal emek yogunluguna bagli olarak kisilerde goriilen gesitli
etkilerin diizeyleri de farkli olacaktir. Tiim bu varsayimsal farkliliklarin agiga ¢ikartilabilmesi,
etki diizeylerinin tespit edilebilmesi ve elde edilen bulgular dogrultusunda ¢6ziim Onerileri
iiretilebilmesi i¢in yapmis oldugumuz bu ¢alismada en yogun duygusal emek kullaniminin
ana okul ogretmenlerinde goriildiigiinii ve bu yogun duygusal emek nedeni ile ana okul

ogretmenlerinin ciddi sonuglarla karsi karsiya kaldiklarini tespit etmis bulunmaktayiz.

Anahtar Kelimeler: Duygusal Emek, Duygusal Tiikenmislik, Ogretmen, Meslek
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EXAMINATION OF BRIDAL HEAD STYLE FEATURES IN TERMS OF
DESIGN, FORMAL STRUCTURE AND AESTHETICS

(Example of Giresun province Sebinkarahisar district)

GELIN BASLIGI OZELLiKLERINIiN TASARIM, YAPI VE ESTETIiK
ACIDAN INCELENMESI

(Giresun ili Sebinkarahisar 6rnegi)
Fatma KOC

Prof. Dr., Gazi Universitesi, Sanat ve Tasarim Fakiiltesi, Moda Tasarimi Boliimii,
fatmaturankoc@gmail.com

Leyla KAYA DURMAZ

Ogr.Gér., Giresun Universitesi, Sebinkarahisar Uygulamali Bilimler Yiiksekokulu, Moda
Tasarimi1 Bolumii, Kylyl@hotmail.com

ABSTRACT

The life of all people evolves around three important turning points that can be classified as
birth, marriage, death, and takes its form from the society to which it belongs. Marriage has
been accepted as a turning point for a new life passion in terms of both boys and girls. Every
stage is a feast adorned with separate ceremonies and separate traditions, which must always
be emphasized in order to influence order and the economy between the families. In this
regard, clothing has a different kind of values for women. On the day of the wedding, careful
preparation of the bride and the fact that the society’s the most beautiful women and
foreground of distinguishing is similar in many societies. Especially, bring bride to forefront
with steeply shaped and decorating hair and headwear style. Marriages and weddings and
wedding ceremonies to be worn in the past reflect the characteristics of each society formed
with their own traditions, but today, similar designs are used in all societies, depending on the
fashion factor. Although cultural values of societies are similar, they have influenced the
differentiation of the form and use of clothing.

Wedding ceremonies, which are the most special day of human life, differ in terms of design,
formal structure and aesthetic qualities of the veils and head decorating used at the bridal
ornamentations as well as the changes brought about by modern life and the effects of fashion
and the changes in clothes is inevitable.

In this study; It was aimed to record and document the design features, formal structure and
aesthetic values of the bridal head decorations in chronological analysis in the context of
fashion in the wedding dresses used in the district of Sebinkarahisar in Giresun province in
1940-2000 years considering the western fashion trends. As a result of the field surveys
conducted by the researchers, visual documents related to wedding dresses and head
decorations were searched, interviews were made with the source persons, and the
examinations of the bridal head decorations used in the region depending on the factor of
fashion as a result of the related written source and obtained data were analyzed
comparatively. The study is important in terms of women who is living in a small town of
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Anatolia between 1940 and 2000 years, documenting how fashion trends are combined with
their cultural values and transfer to next generations.

Keywords: bridal head, wedding dress, wedding, accessory, Sebinkarahisar

OZET

Tim insanlarin yasami, dogum, evlenme, 6liim olarak siralanabilecek {i¢ 6nemli donim
noktasi etrafinda gelisir ve bi¢gimini de ait olduklar1 toplumdan alir. Evlenme, hem kiz hem de
erkek agisindan yeni bir hayata gecisin doniim noktasi olarak kabul gormistiir. Aileler
arasindaki diizeni ve ekonomiyi etkilemesi bakimindan her zaman i¢in iizerinde Onemle
durulmas1 gereken, her safthasi ayri toren ve ayri1 geleneklerle siislenen bir olaydir. S6z konusu
bu olayin igerisinde giyim ve kugamlarina iliskin degerler 6zellikle kadinlar igin ayr1 bir dnem
tasir. Dligiin gilinii gelinin 6zenle hazirlanarak toplumun en giizeli olmasi ve ayirt ediciliginin
on plana ¢ikartilmas1 durumu pek ¢ok toplumda benzerlik gosterir. Ozellikle gelin toplumdaki
diger bireylerden baslik bi¢iminin abartili bir bigimde sekillendirilip siislenmesi ile 6n plana
cikartilir. Evlenme adetleri ile diigiin ve diigiin térenlerinde giyilecek giysiler gecmiste her
toplumun kendi gelenekleri ile bi¢imlendirilmis 6zelliklerini yansitirken giiniimiizde tiim
toplumlarda moda etkenine bagli olarak birbirine benzerlik gosteren tasarimlar
kullanilmaktadir. Her ne kadar birbiri ile benzerlik gostermesine ragmen toplumlarin kiiltiirel
degerleri giysilerin bigim ve kullanim 6zelliklerinin farklilasmasinda etkili olmustur.

Insan yasammnm en 6zel giinii olan diigiin torenlerinin her asamasinda modern yasamin
getirdigi degisimler ile birlikte moda etkeni ile birlikte giysilerdeki degisimlerin yani sira,
gelin basi siislemelerinde kullanilan duvaklarin ve bas siislemelerinin tasarim, bigimlendirme
ve estetik nitelikler agisindan farklilik gostermesi kaginilmazdir.

Bu calismada; Giresun ili Sebinkarahisar ilgesinde, 1940-2000 yillar1 arasinda bati moda
trendleri géz o6nilinde bulundurularak kullanilan gelinliklerin gelin basi siislemelerinin tasarim
ozellikleri, big¢imsel yapisi ve estetik degerleri moda baglaminda kronolojik olarak analiz
edilerek kayit altina alinmasi ve belgelendirilmesi amaclanmistir. Arastirmacilar tarafindan
bolgede yapilan saha arastirmalari sonucunda gelinlik ve bas silislemelerine iligkin gorsel
dokiimanlar arastirilmis, kaynak kisilerle goriismeler yapilmis, ilgili yazili kaynak ve elde
edilen veriler sonucunda moda etkenine bagl olarak yorede kullanilan gelin basliklarinin
ozellikleri karsilastirilmali olarak analiz edilmistir. Calisma, 1940-2000 yillar1 arasinda
Anadolu’nun kiigiik bir ilgesinde yasayan kadinlarin moda trendlerini kiiltiirel degerleri ile
birlestirilerek ne sekilde kullandiginin belgelendirilmesi daha sonraki kusaklara aktarilmasi,
acgisindan 6nem tasimaktadir.

Anahtar Kelimeler: Gelin basi, gelinlik, diigiin, aksesuar, Sebinkarahisar
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THREE-DIMENSIONAL APPLICATIONS IN CLOTHES ORNAMENTS

GiYSi SUSLEMELERINDE UC BOYUTLU UYGULAMALAR
Leyla KAYA DURMAZ

Ogr.Gor., Giresun Universitesi, Sebinkarahisar Uygulamali Bilimler Yiiksekokulu, Moda
Tasarimi1 Bolimi, kylyl@hotmail.com

ABSTRACT

In addition to the need for dressing starting from the creation of human beings, the desire for
ornamentation and decoration has also begun. They have innovated ornaments and
decorations with the desire, have tried to ornament their clothes, their houses, the goods they
have used and made ornamentation into art. Ornamentation can be described as all of aesthetic
work which done with to show better together for purpose of use various objects and
techniques to make a building, an object. It is a natural phenomenon of ornamental creatures.
This situation has been the biggest factor in the orientation of human beings. The ornamental
elements in the aesthetic measure that will support the realization of the original object whit a
harmony to the ornamentation makes closer to art.

Clothes ornaments can grouped like sewing technique, embroidery technique, made with
ready-made materials and made with modern techniques. Among the many different
ornaments techniques used in clothes designs, three-dimensional clothes ornaments are
particularly remarkable. In the scope of the research fashion designers who are pioneer in the
fiels of fashion design, the selected period and their ornamentation techniques, materials and
three dimensional applications in their collections. With this study, it is considered that three-
dimensional clothes ornaments combined with art, creativity and aesthetics will be analyzed
and contributed to fashion design students or fashion designers working in the sector.

Keywords: clothes ornament, three-dimensional application, 3D, creativity, design.

OZET

Insanoglunun yaratihsindan itibaren baslayan giyinme ihtiyacimin yani sira siislenme ve
stisleme arzusu da baglamistir. Silislenmek ve silisleme arzusu ile yenilikler yapmus,
giyimlerini, evlerini, kullandiklar1 esyalar siislemek icin ¢aba gostermisler ve siislemeyi sanat
haline getirmislerdir. Siisleme, bir yapiy1, bir esyayi, kullanilis amaciyla birlikte daha giizel
gostermek i¢in cesitli obje ve tekniklerle yapilan estetik calismalarin tiimii seklinde
tanimlanabilmektedir. Siis canlilarin tabiatindan kaynaklanan bir olgudur. Bu durum insanin

sanata yonelmesinde en biiyiik etken olmustur. Siis unsurlarinin estetik 6l¢iiler icerisinde, asil
nesnenin gilizellesmesini destekleyecek bir uyumla yapilmas: siislemeyi sanata daha g¢ok
yaklastirmistir.

Giysi siislemeleri; dikis teknigi, nakis teknigi, hazir gereglerle yapilan ve modern tekniklerle
yapilanlar olarak gruplandirilabilmektedir. Giysi tasarimlarinda kullanilan ¢ok cesitli siisleme

~ 28~
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tekniklerinin i¢inde, ii¢ boyutlu giysi siislemeleri 6zellikle dikkat cekmektedir. Moda tasarimi
alaninda oncii olan, belirlenen tasarimcilarin koleksiyonlart i¢inden segilen dénemler ve bu
donemlerde koleksiyonlarinda kullandiklar: slisleme teknikleri, malzemeleri ve {i¢ boyutlu
uygulamalar giysilerde konumlandirma sekilleri aragtirma kapsamina alinmistir. Yapilan bu
caligma ile sanat, yaraticilik ve estetigin birlestigi ii¢ boyutlu giysi siisleme 6rnekleri analiz
edilerek, moda tasarimi egitimi alan kisilere veya sektorde ¢alisan moda tasarimcilarina katki
saglayacagi diisliniilmektedir.

Anahtar Kelimeler: giysi siisleme, ti¢ boyutlu uygulamalar, 3D, yaraticilik, tasarim
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EVALUATION OF MODERN WEAVING APPROACH IN CONTEXT OF

DEVELOPMENT PROCESS

GUNUMUZ CAGDAS DOKUMA YAKLASIMININ
GELIiSiM SURECi BAGLAMINDA DEGERLENDIRILMESI
Assoc. Prof. Meral AKAN

ABSTRACT

Weaving has been known since the very existence of the first human being and has emerged
as the basic necessity of mankind, which then has developed and gained artistic character in
time. The adventure of weaving, as a necessity to get warm and wear which has later
transformed into a platform on which aesthetic emotions are expressed and communication is
supported, is quite long and challenging. In this process, pieces that are simply woven by
people in society are found to be valuable to be preserved today at various museums in the
world in terms of aesthetic and colour values they contain. On that sense, the weavings that
have acquired the qualities of artwork over time continue to exist today as artistic value-
carrying elements, far from their functional structures. Today, the emergence of weaving
works is based on a design infrastructure. In this context, the artist not only expresses his/her
intellectual depth, but also benefits from the continuing accumulation of the past of weaving
art. Historical examples become an inspiration for artists' new works. When old weavings are
observed, it stands out that they exhibit an aesthetic and intensive symbolic expression as well
as being pieces produced for meeting the needs. How modern day artists perceive the process

of utilizing these examples is, on the other hand, a discussion.

The perception of the weavings seen as today’s artistic works has changed. Weavings, which

were a part of a function in the past, have started to be perceived by the viewers as more

expressional, with also the effect of textile material they contain. As artists convey their
messages, they develop different presentation approaches and thus the weaving’s sphere of
influence becomes stronger. The works containing motifs, expressions of which are accepted
by large masses, have stronger viewer performance. The viewer who perceives a known
message in the same way, feels closer to the message-giving artist through the work and the
communication between the viewer and the presenter is strengthened. In this context, it is

planned to carry out such a study in order to draw attention to today's understanding of art and
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the expression dimension of textiles. In this study, it is aimed to evaluate the utilization of

traditional metaphors in the context of development process of contemporary weaving

approaches and to make comments on contemporary designs.

In the study, information about traditional weaving will be given and modern weaving artists
and their works will be examined in the presence of visuals. Acting on the fact that art is a
part of society, perception ways of those works in the society, their future and related views

will be propounded.
Key Words: Weaving, textile, design.

OZET

Dokumacilik ilk insanin varligindan bu yana bilinen ve insanligin temel ihtiyact olarak ortaya
cikmig, zaman icinde geliserek sanat eseri niteligi kazanmis bir alandir. Dokumalarin 1sinma
ve Ortiinmeye duyulan ihtiyacin giderilmesinden, iletisimi destekleyen, estetik duygularin
ifade edildigi bir platforma donlismesine kadarki gelisim serliveni olduk¢ca uzun ve
katmanlhdir. Bu siirecte toplumda insanlar tarafindan basit olarak dokunan pargalar, igerdikleri
renk ve estetik degerler bakimindan bugiin diinyanin ¢esitli miizelerinde korunmaya deger
bulunmaktadir. Bu yonii ile zaman igerisinde sanat eseri niteligi kazanan dokumalar bugiin
fonksiyonel yapisindan uzak, sanatsal deger tasiyan unsurlar olarak varliklarini
stirdiirmektedir. Giintimiizde dokuma eserlerin ortaya ¢ikis siireci bir tasarim altyapisina
dayanmaktadir. Bu baglamda sanat¢i kendi diisiinsel derinligini ifade etmenin yaninda,
dokuma sanatinin ge¢misinden siiregelen birikimden de yararlanmaktadir. Gegmise ait
ornekler sanat¢cinin yeni c¢alismalarina ilham kaynagi olmaktadir. Eski dokumalara
bakildiginda, ihtiyact karsilamak amaciyla iiretilen esyalar olmalarmin yaninda iizerinde
yogun bir sembolik anlatim ve estetik ifade sergiledikleri goze carpmaktadir. Glinlimiiz
sanatcilarinin bu 6rneklerden yararlanma siirecini nasil algiladiklari bir tartisma konusudur.

Glinlimiizde sanat eseri olarak izleyici ile bulusan dokumalarin algilanma bi¢imi degismistir.
Gecmiste bir fonksiyonun pargasi olan dokumalar barindirdigi tekstil malzemenin de etkisi ile
izleyicisi tarafindan daha ifadesel olarak algilanmaktadir. Sanat¢ilar vermek istedikleri mesaji
iletirken farkli sunum yaklasimlar1 gelistirmekte ve dokumalarin etki alan1 daha gii¢lii hale
gelmektedir. Anlami genel kitlelerce kabul gormiis olan motiflerin yer aldigi eserler daha
gliclii bir izleyici performansmi yakalamaktadir. Bilinen bir mesaji ayni sekilde algilayan
izleyici, eser aracilig ile kendisini mesaj1 veren sanatciya daha yakin hissetmekte ve sunumu
yapan ile izleyici arasindaki iletisim gliglenmektedir. Bu baglamda giiniimiiz sanat anlayisina
ve tekstillerin ifade boyutuna dikkat cekmek agisindan boyle bir ¢aligma yapilmasi
planlanmistir. Bu ¢alismada ¢agdas dokuma yaklasimlarinin gelisim siireci baglaminda
geleneksel metaforlardan yararlanma durumun degerlendirilmesi ve giincel tasarimlar lizerine
yorumlar yapilmasi hedeflenmistir.

Calismada geleneksel dokumacilik hakkinda bilgi verilecek, ayni zamanda giiniimiizde
faaliyet gosteren ¢agdas dokuma sanatgilart ve eserleri gorseller esliginde incelenecektir.
Sanatin toplumun bir parcasi oldugu gergeginden hareketle, bu eserlerin toplumda algilanma
bi¢imi ve gelecegi lizerine goriisler ortaya konulacaktir.

Anahtar kelimeler: Dokuma, tekstil, tasari
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THE EFFECTS OF CLOTHING SURFACE DESIGNS IN TEXTILE ART
TEKSTIiL SANATINDA GiYSi YUZEY TASARIMLARINA iPLiGIiN ETKIiLERIi

Lec. See. Nuray DEMIREL AKGUL

Gazi University, nuraydemirel@gazi.edu.tr

ABSTRACT

Is it customary to handle the woven yarn (wool, silk or cotton) by hand? Is your fabric hand-
woven? Is the work on your dress a hand job? Is cutting and sewing done according to old-
natural methods? Or are they all that?

New concepts are developed in the fields of design with the interpretation of traditional or
known applications as creative and innovative developments and new possibilities to
extraordinary materials and new understandings are formed.

Today, textile and fashion designers benefit from different application and science fields in
the process of fabric and product design. In this context, the perception of textile and fashion
design which is seeking to make a difference to its products is changing now, and a tendency
to develop new and different products by using different materials is a trend. Thus, with the
textile and garment designs produced by using materials and techniques developed for
completely different purposes, the diversity of textile products and usage fields of the future
are also increasing.

It is a target for today and tomorrow to produce designs that are designed with new yarns and
materials, and that have different solutions in combination for a variety of shapes and
functions for all fields of textile. Today's textile designers who combine aesthetic
functionality with different application and science fields can make a difference in products
by taking a new approach to a known method.

Today, efforts to create collections with high originality, novelty and creativity values have
led designers to apply design value with different surface and texture designs by acquiring
design features with mold form for clothes. In addition to creating high-quality clothing that is
influenced by different branches of art in these applications, designers will also set their
visions for the future by developing their creativity with extraordinary experiences (Koca and
Kog, 2012: 64).

In this work, where the designer has a vision and emphasizes the importance of original
works, the contribution of the design process to the design value of the interdisciplinary
clothing in the stages of "analysis", "synthesis" and "reflection™ of the design process, and the
role of the designer in these contributions is assessed in the surface designs of knitted yarn
textile materials and cotton cones, It was studied.

Key words: Design, Clothing design, Cotton Collar, Yarn, Art
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OZET

Geleneksellik dokumalik ipligin (yiin, ipek veya pamuk) el ile islenip elde edilmesi mi?
Kumaginin el dokumasi olmasi mi1? Giysinin iizerindeki islemelerin el isi olmas1 m1? Kesim
ve dikiminin eski- dogal usullere gore yapilmis olmasi mi1? Yoksa bunlarin hepsi mi?
Geleneksel veya bilinen uygulamalarin yaratict ve yenilik¢i gelismelerle yorumlanmasi, sira
dis1 malzemelere yeni imkanlar sunulmasiyla tasarim alanlarinda yeni kavramlar gelismekte,
yeni anlayislar olusmaktadir.

Glinlimiizde tekstil ve moda tasarimcilart kumas ve iirlin tasarim siirecinde farkli uygulama ve
bilim alanlarindan yararlanmaktadirlar. Bu baglamda iirlinlerine farklilik kazandirabilme
arayist icinde olan tekstil ve moda tasarimimin bilinen anlayis1 artik degismekte, farkli
malzemeleri kullanarak yeni ve farkli iirtinler iiretmek yoniinde siirekli gelisen bir egilime
yonelmektedir. Boylece tamamen farkli amaglar igin gelistirilmis malzeme ve tekniklerden
yararlanilarak tiretilen tekstil ve giysi tasarimlariyla gelecegin tekstil iirlinlerinin ve kullanim
alanlarmin ¢esitliligi de artmaktadir.

Tekstilin tiim alanlar1 i¢in bi¢im ve islev olarak cesitlilik gosteren, yeni iplik ve malzemelerle
tasarlanmis, farkli disiplinlerin bir arada ¢6ziim getirdigi tasarimlar tiretmek bugiin ve gelecek
icin hedef bir olgudur. Estetigi islevle birlestiren giiniimiiz tekstil tasarimcilart farkl
uygulama ve bilim alanlarindan da yararlanmakta ve bilinen bir yontemi yeni bir yaklasimla
ele alarak iiriinlere farklilik kazandirabilmektedirler.

Glinlimiizde, orjinallik, yenilik ve yaraticilik degerleri yiliksek olan koleksiyonlar olusturma
cabalar tasarimcilari, giysilere kalip formu ile tasarim 6zelligi kazandirmaktan ziyade farkli
yiizey ve doku tasarimlar ile tasarim degeri kazandirma uygulamalarina yonlendirmistir. Bu
uygulamalarda farkli sanat dallarindan etkilenerek tasarim degeri yiiksek giysiler
olusturmanin yaninda, tasarimecilar sira disi deneyimlerle yaraticiliklarini gelistirerek, gelecek
icin vizyonlarini da belirlemis olacaklardir ( Koca ve Kog , 2012: 64).

Tasarimcinin vizyon sahibi olmasinda, 0zgiin ¢alismalarin 6neminin vurgulandigi bu
calismada; dogal malzeme olan 6rme iplik tekstil malzemeleri ve pamuk kozalart yiizey
tasarimlarinda yorumlanmis, s6z konusu ylizeyler ile 6zgiin giysi tasarimlari1 olusturularak,
tasarim siirecinin “analiz”, “sentez” ve “yansitma” asamalarinda disiplinler arasi ¢alismanin
giysinin tasarim degerine katkilar1 ve bu katkilarda tasarimcinin rolii degerlendirilmeye
calisilmustir.

Anabhtar sozciikler: Tasarim, Giysi tasarimi, Pamuk Kozasi, Iplik, Sanat
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NOSTALGICAL TRENDS IN PATTERN AND COMPOSITIONS USED IN
THE MODERN WOMEN WEARING MODERN TODAY

GUNUMUZ KADIN GiYiM MODASINDA KULLANILAN DESEN VE
KOMPOZiSYONLARA NOSTALJIK EGILIMLER

Lec. See. Nuray DEMIREL AKGUL
Gazi University, nuraydemirel@gazi.edu.tr
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Gazi University, mervedanisman@agazi.edu.tr

ABSTRACT

"Nostalgia”, a word derived from a Greek word, has two roots: "nostos" meaning "return home"
or "return to the motherland of someone” and "algos” meaning "suffering, grief" or "suffering”
(DANILES 1985 : 372).

From a sociological perspective, nostalgia is about modernism. Modernization, which started
with industrialization, trapped Western societies into artificial spaces that separated nature. The
standardization of these places over time causes individuals to search for spaces or objects that
reflect their personalities and privileges. As a result of all these, in women's clothing, nostalgia
has been expressed in different forms within the fashion sense. In today's women's wear,
nostalgia has become one of the ways of expressing new self-expression to women with "longing
for the old days and old times, memorial feeling of the past”. Women's clothing fashion, in a
very rapid change, has to constantly bring in inspiration resources to itself; clothes patterns,
fabric designs, patterns and compositions are brought back to the agenda with a "nostalgic”
understanding of fabric patterns.

The trends in today's fashion are evidence of the fact that in the fashion design, the existing
"forcing of a single line" is broken down and "a new search based on women's individual
preferences” is beginning to occur. Nostalgic designs come to the forefront in the image they
want to present, the role they want to present, or the search for images.

"The education of art in the past belongs to the past, the past, the environment, the natural and
the artificial forms, the new: with the time lived, with the effort of the new time, and with the
products of historical necessity, the deterministic relation, ATALAYER 1994: 212). However,
despite this situation; we can not deny the technological contemporaneity which controls and
controls our whole lives. Or, in the face of the situation we can not find a solution with first-hand
crafts or guild mastery.

The time lived; as a society or an individual, is always a "past™ synthesis. Without the past, the
future can not be built; it is a totally different creation that was new, came out from the past,
existed in relation to the old, but certainly not the old one.

New works prepared from nostalgic designs and motifs in women's wear at a time when each
product is heading towards differentiation constitute new application areas in our country and
abroad on behalf of our decorative arts. For this purpose; the concept of nostalgia "sense of
longing for the past" has been researched to reflect on the patterns and compositions used in
today's fashion of women's clothing. In line with this aim and scope, the works of fashion
designers will be examined through the theme of nostalgia, and the historical periods in patterns
and compositions which are the source of inspiration will be emphasized.

Keywords: Clothing, Fashion, Nostalgia, Pattern, Composition
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Yunancadan tiiremis bir kelime olan “nostalji” nin iki kokii vardir: “eve doniis” ya da
“birisinin anavatanina doniisii” anlamina gelen “nostos” ve “aci, keder” ya da ‘“izdirap
cekmek” anlamina gelen “algos” tur (DANILES 1985:372).

Sosyolojik agidan nostalji, modernizm ile ilgilidir. Sanayilesme ile baslayan modernlesme,
Bat1 toplumlarin1 tabiattan ayirmis, yapay mekanlar i¢ine hapsetmistir. Bu mekanlarin
zamanla standartlagsmasi, bireylerde, kendi kisiliklerini, ayricaliklarini yansitacak mekan ya da
nesnelerin arayislarina neden olmaktadir. Tiim bunlarin neticesinde, kadin giyiminde nostalji
anlayis1 moda olgusu ic¢inde farkli sekillerde ifade bulmustur. Giiniimiiz kadin giyiminde
nostalji “eskiye ve eski zamanlara 6zlem, gecmisi anma duygusu” ile kadinlara yeni kendini
ifade sekillerinden biri olmustur. Kadin giyim modasi, ¢ok hizli degisimi igerisinde, kendine
stirekli esin kaynaklart kazandirmak zorunda kalarak; giysi big¢imleri, kumas tasarimlari,
desen ve kompozisyonlarini yada kumas dokularini, “nostaljik” bir anlayigla yeniden
giindeme getirmektedir.

Giliniimiiz modasindaki ge¢mise yonelik egilimler, moda tasariminda, varolan “tek bir
cizginin zorla kabul ettirilmesi” anlayisinin yikilip, “kadinlarin bireysel tercihlerine dayali
yeni bir arayisin” olugsmaya basladiginin bir kanitidir. Bireylerin topluma sunmak istedikleri
goriintli, sunmak istedikleri rol ya da imaj arayislarinda nostaljik tasarimlar 6n plana
cikmaktadir.

"Gec¢mis zamanin egitimi, sanati, ge¢gmis zaman ortamina, dogal ve yapay bigimlerine aittir.
Yeni: yasanilan zamanla, yeni zamanin cabasi ve lirlinleriyle tarihsel zorunlu baglara,
determinist iligskiye karsin eski zamanin ne egitimi, ne de sanat iiriinleri ¢akismaz, bir birlerini
karsilamaz"(ATALAYER 1994:212). Fakat bu duruma ragmen; tiim hayatimizi kapsayan ve
kontrol eden yontemi, teknolojik ¢agdasligi da yadsiyamayiz. Veya durum karsisinda ilk ¢ag
el sanatlar1 veya lonca ustaligiyla ¢6ziim bulamayiz.

Yasanilan zaman; mutlaka toplum ya da birey olarak, daima "ge¢misin" bir sentezidir.
Gecmis olmadan, gelecek insa edilemez diisiincesinden hareketle; yeni, eskiden ¢ikmis,
eskiye bagli olarak varolmus fakat kesinlikle eskinin tekrari olmayan, bambaska bir
yaratimdir.

Her {irtiniin farklilasmaya dogru yol aldig1 bir donemde kadin giyiminde de nostaljik desen
ve motiflerinden hazirlanan yeni calismalar, siisleme sanatlarimiz adina ililkemizde ve yurt
disinda yeni uygulama alanlar1 olusturmaktadir. Bu amagla ¢alisma kapsaminda; nostalji
“gecmise O0zlem duygusu” kavraminin, giiniimiiz kadin giyim modasinda kullanilan desen ve
kompozisyonlara yansimasi arastirilmistir. Bu ama¢ ve kapsam dogrultusunda, moda
tasarimcilarinin eserleri nostalji temasi tizerinden irdelenecek ve esin kaynagi olan desen ve
kompozisyonlardaki tarihi donemlerin tizerinde durulacaktir.

Anahtar Kelimeler: Giyim, Moda, Nostalji, Desen, Kompozisyon
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THE REFLECTIONS OF CROSS-STITCH EMBROIDERY ON CLOTHING

NURHAN OZKAN
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ABSTRACT

Turkish embroideries are important parts of our cultural heritage. Cross-stitch embroideries
have also existed in the wedding chests from past to the present. Each motif on cross-stitch
embroideries reflects the feelings and thoughts of Turkish woman.

Human beings, who have needed to dress since they came into existence, began dressing with
the aim of decoration for beauty and charm, apart from the aim of protection and dressing.
The apparel, which is also an indicator of sociological position and form of communication,
has produced the fashion industry whose speed cannot be reached with the development of
industry and technology. Fashion being the appearance of rapid and constant change, always
brings about innovation and originality. Design, which gives creative, aesthetic and functional
spirit to the change and innovation in fashion, can only come into existence feeding from
different sources. Traditional Turkish Arts and Turkish Culture always constitute a rich
resource for the designer.

The purpose of the study is to create different motives using local motives on clothing, to
transfer these motives to future generations, to protect and preserve them.

Accordingly, cross-stitch embroideries will be photographed Ilgin region, clothing designs
will be made being inspired by the motives on the embroideries, and the work will be given
final shape by dressing and coloring a silhouette.

Keywords: Ilgin Region, Cross-stitch, Clothing Design
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ABSTRACT

Today, many businesses have recognized the importance of inter-business relations in gaining
competitive advantage, and have begun to restructure their relations with both suppliers and
customers, based on mutual cooperation and profitability. Particularly the close cooperation
with suppliers is seen to provide a very positive contribution in business issues such as
increasing product quality, reducing cost of purchased products, improving production and

logistics flexibility, and rising customer satisfaction.

The ever-changing fashion, different shopping seasons, diverse materials, and various
accessories are external factors affecting processes in textile and garment industry. In
addition, constantly increasing competition, price pressures, shortening of product supply
period, export/import, complex production structures, and relations with third parties consist

of the operational factors which explain the structure of textile and garment industry.

The increasing competition in the sector draws the limits of profitability down to very low

levels, so the businesses that want to be profitable and increase their profitability have to
make production processes as fluent and short as possible. It is important to optimize
available resources in production process, activate procurement and inventory processes as
much as possible, and minimize costs; in short, it is essential to produce better quality

products in a shorter time and at a lower cost.

This study aims to reveal the main company-supplier relations in the textile and garment
industry, and for this purpose a scale was used to obtain data on the type of relationship
between textile businesses and their suppliers as well as their cooperation areas and supply
chain strategies. In the light of the obtained data, some recommendations have been made for

the businesses in textile and garment industry.

Key words: Textile and garment sector, supplier, supply chain management
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PUSHEE-MAKING AS AN ART WORLD

BiR SANAT DUNYASI OLARAK PUSICILIK
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ABSTRACT

Howard Becker, one of the leading figures in American sociology, tries to explain how an art
work is created with the help of the art worlds theory developed by him. According to him, art
world is a universe that includes all the elements that contributed to the success of a work, and
that the works are not only produced but also earned meaning. Becker also went to an ideal
typification among artists. Describes those who engage in traditional arts, such as quilting,
transformed into an art activity by some, as made by the general public, as Folk Artist.

Pushee-making is a folk art in Anatolia since the 16th century. It has been practicing by a lot
of Anatolian people such as Assyrians, Keldanis, Armenians, Kurds, and Turks. Every folks
have added a piece from their meaning world to this art. Pushee-making has left indelible
marks on the economy, literature, music and even ecology of the geography where it is
performed.

In this study, the traces left behind in the mentioned areas by pushee-makers were followed.
The history of pushee-making in Diyarbakir where is performed most intensively in Anatolia,
has been revealed. An art world created by pushee-making is examined in the light of
Becker’s concepts. The relationship between fashion and other arts is addressed through the
names that have been active in different types of arts, as well as the pushee-making.

Keywords: Pushee-making, Art Worlds, Folk Artists
OZET

Amerikan sosyolojisinin onde gelen isimlerinden Howard Becker; bir sanat eserinin
olusumunu gelistirdigi sanat diinyalar1 teorisi ile agiklamaya calisir. Ona gore bir eserin
meydana gelmesine katkida bulunan tiim unsurlari kapsayan ve eserlerin sadece tiretildigi
degil ayn1 zamanda anlam da kazandigi evrene sanat diinyasi denir. Becker ayni zamanda
sanatcilar arasinda da bir ideal tiplestirmeye gitmistir. Toplumun geneli tarafindan yapildig:
halde bazilar1 tarafindan bir sanat faaliyetine doniistiiriilen yorgancilik gibi geleneksel
sanatlarla ugrasanlart Halk Sanatgisi olarak betimler.

Pusicilik Anadolu’da 16. Yiizyildan beri icra edilen bir halk sanatidir. Anadolu’da yasayan
Stiryaniler, Keldaniler, Ermeniler, Kiirtler ve Tiirkler gibi birgok farkli halk tarafindan icra
edilmistir. Her halk bu sanata kendi anlam diinyasindan bir parca eklemistir. Pusicilik, icra
edildigi cografyanin ekonomisinde, edebiyatinda, miiziginde hatta ekolojisinde bile silinmez
izler birakmustir.

Bu calismada pusiciligin bahsedilen alanlarda biraktigi izler takip edilmistir. Pusiciligin
Anadolu’da en yogun icra edildigi il olan Diyarbakir’daki tarihgesi ortaya konulmustur.
Pusiciligin olusturdugu sanat diinyas1 Becker’in kavramlar1 1s18inda incelenmistir. Pusici
oldugu halde sanatin farkl tiirlerinde de faaliyet gostermis isimler iizerinden moda ve diger
sanatlar arasindaki iliski ele alinmistir.

Anahtar Kelimeler: Pusicilik, Sanat Diinyalari, Halk Sanatgilar
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INVESTIGATION OF THE CIRCUMCISION CLOTHES FROM THE 1960S TO
THE PRESENT DAY

1960 ‘h YILLARDAN GUNUMUZE SUNNET KIYAFETLERININ INCELENMESI

Lec. Zeliha SARIKAYA HUNEREL
Gazi University, zelihasarikaya@hotmail.com
Lec. Serap MUTLU
Gazi University, srpmtl@gmail.com

ABSTRACT

In process of time Culture, a product of social life, has importance as a resource to history due
to revealed products and ruins. As an item of material culture, clothing is one of the most
important element of culture in terms of introducing and symbolizing lifestyles, traditions and
customs of society. Turks who have rich culture and deep-rooted civilization, are known that
they have their own clothing styles. Throughout the ages, their styles have changed according
to geographical districts, life styles and gender.

Circumcision which is date back to old ages, is a rooted custom that enables the transition
from childhood to adulthood. In Anatolia circumcision is one of the most important custom.
The circumcision of a male child of a certain age is a very comprehensive topic with the
aspect of anthropological, sociolarastirmaogical and psychological. The circumcision also has
a different perspective in terms of religious and cultural identity. Nowadays, the circumcision
continued as a wedding tradition but before it becomes a wedding out of a simple operation it
goes back hundreds of years ago (Kiiltiir Bakanli1g1,2002:137). Thus, circumcision clothes has
been among the most important values of Turkish culture in time. Clothing of the
circumcision constitute the most important part of ceremonial preparations. The most
common clothing items of tradition are ornamenting the circumcision clothes specially
prepared for children, embroidering headgear with “Mashallah " and fitting jewelry.

Photos that main witness of people lives, allows them to reach the information in the past by
freezing the lives in a photo frame. In the scope of the research, the change of
circumcisionGazi clothes over time from the 1960s to the present day will be transferred by
showing photographs

Keywords: Tradition, clothing, photograph

OZET

Insanin toplumsal yasantismin bir iiriinii olan kiiltiir zaman siireci igerisinde ortaya cikardig
iirtinler ve kalintilar1 ile ayn1 zamanda tarihe kaynak olma 6zelligini de tasimaktadir. Maddi
kiiltiirtin bir 6gesi olarak giyim, bir milletin milli kiiltliriinii gelenek ve goreneklerini, yasam
bi¢imini simgeleyen ve tanitan en onemli unsurlardan biridir. Zengin bir kiiltiir ve kokli bir
medeniyete sahip Tiirklerin kendine o6zgii bir giyim kusam tarzi oldugu bilinmektedir.
Tiirklerin yasadiklar1 ¢aglar boyunca giyimleri cografi bolgelere, yasama sekillerine, sosyal
farkliliklarina, cinsiyetlerine gore ¢esitlilik gosterir.

~ 390 ~
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Kokeni eski ¢aglara dayanan silinnet ¢ocukluktan yetiskinlige gecisi saglayan koklii bir
gelenektir. Anadolu’da ¢ocukla ilgili geleneksel torenlerin en dnemlisi siinnettir. Belli bir yasa
gelmis erkek cocugunun siinnet olmasi, antropolojik, sosyolojik ve psikolojik yonleri olan
cok genis kapsamli bir konudur. Dini ve kiiltiirel kimlik agidan da siinnet konusu ayr1 bir
oneme sahiptir. Giiniimiizde bir diigiin gelenegi olarak devam ettirilen Siinnetin , basit bir
operasyon olmaktan ¢ikip, bir solen, bir diiiin haline gelmesi ylizlerce yildan beri
stiregelmektedir. Boylece siinnet torenleri ve siinnet kiyafetleri zaman iginde Tiirk kiiltliriini
yansitan Onemli degerler arasina girmistir. Siinnet giysisi toren hazirliklarinin en 6nemli
boliimiinii olugturmaktadir. Cocuklara 6zel olarak hazirlanan siislii siinnet kiyafetler,
“Masallah” islemeli bir baglik takilmasi, ¢esitli takilar takilmasi gelenegin en yaygin giyim
ogelerini olusturmaktadir.

Insanlarin yasadiklar1 ana taniklik eden fotograflar yasantilari bir fotograf karesinde dondurup
onlarin gelecege aktarimini saglayarak ge¢misteki bilgilere ulasmamiza olanak sunmaktadir.
Arastirma kapsaminda; 1960'l1 yillardan giiniimiize kadar gecen siiregte Siinnet kiyafetlerinin
zaman icindeki degisimi fotograflar kaynak gosterilerek aktarilacaktir.

Anahtar Kelimeler: Geleneksel, giyim, fotograf.
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JACKET DESIGNS CREATED FROM THE KAFTANS’ FEATURES OF
OTTOMAN PADISHAH OSMAN 11

OSMANLI PADISAHI II. OSMAN’A AiT KAFTANLARIN
OZELLIKLERINDEN OLUSTURULAN CEKET TASARIMLARI

Lec. Serap MUTLU
Gazi University, srpmtl@gmail.com
Lec. Zeliha SARIKAYA HUNEREL
Gazi University, zelihasarikaya@hotmail.com

ABSTRACT

The 16th Sultan of the Ottoman Empire and the 81st of the Islamic caliphs. The father of
Osman (Young Osman), Sultan Ahmet I., mother Mahfiruz Hatice Sultan. He was born in
1604 in Istanbul. When Young Osman was 14 years old, his father, who replaced his father on
the throne, was forced to leave the bed because of the illness of Mustafa I, and he became
Ottoman Sultan in 1618. Young Osman, who has a very good education, has studied
literature, history, geography and mathematics by learning eastern and western languages
such as Arabic, Persian, Latin, Greek and Italian. The practices he performed during his reign
have revealed his character as an innovative statesman. Among the innovations that Geng
Osman thought to make in many areas, he made changes in his clothes and made it possible to
wear more plain clothes instead of old flashy kaftans and kaftans.

While the Ottoman Sultans preferred simple clothes made from distant fabrics to emphasize
their personal existence and religious seriousness in the funerary ceremonies of their once
prominent throne, their own throne ceremonies and reigning ceremonies, the ceremonies in
the ring ceremony, such as Friday Salam, preferred the glory, power and health of the
Ottoman Sultans (Bilgi, 2007: 12).

The Sultan's caftans, a symbol of power and status, which is very important in Ottoman

clothes, is a masterpiece with the fabric and ornaments used despite its simple form. The
caftans are an open front garment that is long in shape and long in the arms and short in

length.

In the study; Located in Topkap1 Palace Il. The caftans belonging to Osman were inspected,
and the designs of the kaftans were created with inspiration from the cutting, model, fabric

and decoration features.

Key Words: Il. Osman, Caftan, Design, Jacket.
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OZET

Osmanli Devleti’nin 16. Padisahi ve Islam halifelerinin 81.’si olan II. Osman’mn (Geng
Osman) babas1 Sultan I. Ahmet, annesi Mahfiruz Hatice Sultandir. 1604 yilinda Istanbul’da
dogmustur. Geng Osman heniiz 14 yasindayken, babasinin yerine tahta gegen amcasi L.
Mustafa’nin rahatsizlig1 yliziinden taht1 birakmaya mecbur olmasi iizerine, 1618 yilinda tahta
cikarak Osmanli sultan1 olmustur. Cok iyi bir egitim almis olan Geng Osman, Arapca, Farsca,
Latince, Yunanca, Italyanca gibi dogu ve bat1 dillerini 6grenerek edebiyat, tarih, cografya ve
matematik tahsili gdrmiistiir. Saltanat1 boyunca yaptig1 uygulamalar onun yenilik¢i bir devlet
adami karakterini ortaya koymustur. Geng Osman’in bir ¢ok alanda yapmayr diisiindiigii
yenilikler arasinda, giysilerde de degisiklikler yaparak, eski gosterisli kavuk ve kaftanlar
yerine daha sade giysilerin giyilmesini saglamakyer aliyordu.

Osmanli  Padigahlar’’nin ~ biitiin hayatlart  boyunca birkez gergeklesen seleflerinin
cenazelerinde, kendi ciiliis torenlerinde ve saltanat kilict kusanma torenlerinde kendi kisisel
varligimi ve dini ciddiyetini vurgulamak icin gosteristen uzak kumaglardan yapilmis sade
kiyafetler tercih ederken, Cuma selamlig1 gibi halka goriindiigii térenlerde ise gorkemini,
gliciniin ve sagligmin yerinde oldugunu gosteren gosterisli kiyafetler giyindigi
bilinmektedir(Bilgi, 2007: 12).

Osmanli kiyafetleri i¢inde ¢cok Onem verilen, giiclin ve statiiniin sembolii olan Padisah
kaftanlari, yalin formuna ragmen, kullanilan kumas ve siislemeleri ile bir sahaser
niteligindedir. Kaftanlar bigim itibari ile boyu uzun, kollar1 kisa yada uzun olarak ¢aligilmis
onden agik bir dis giysidir.

Arastirmada; Topkap1 Sarayinda bulunan II. Osman’a ait kaftanlar incelenmis, kaftanlara ait
kesim, model, kumas ve siisleme Ozelliklerinden ilham alinarakmodernizeceket tasarimlari
olusturulmustur.

Anahtar Kelimeler: 7. Osman, Kaftan, Tasarim, Ceket.
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AN ANATOLIAN HERITAGE: PAZEN

BiR ANADOLU MiRASI: PAZEN

) Sezin YILMAZ
Ogr.Gor., Adiyaman Universitesi, ssafa@adiyaman.edu.tr

ABSTRACT

Known by the Turkish Language Institution as "Texture is thick and soft, some kind of cotton
cloth”. The indispensable folk, multicolored and flowered designs of the old dowry chests
used in traditional clothing of all regions of Anatolia.

Pazen is especially known with Sumerbank which produces its own fabrics and designs with
domestic raw material since 30’s that lasts until the close. Pazen, which is an Anatolian
cultural heritage and which is 100% cotton woven and decreasing day by day with the closing
of Sumerbank. Today it is widely used in home textile.

Culture is an element that keeps people together and defines national values. It is the duty of
every individual in society to take over and valorize our cultural values that serve as bridges
between the past and the future. In this study aiming to increase the share of this fabric which
is integrated with Anatolia and that is healthy and rich in design and color. To increase the
sympathy against the pazen, which is an important place in our traditional clothing culture, a
collection of original and modern clothing designs could be created to show that the
distinctive of this fabric. Pazen can be transformed into a dress that can be worn not only at
home but also in business, even on special occasions. In this collection, which is prepared
using applique sewing techniques and prepared in line with the design principles and
methods, designs are prepared as daily and special day clothes considering technical features
of the weaving and filling.

Key Words: pazen, clothing design, collection, applique.
OZET

Tirk Dil Kurumu’nun “Dokumasi kalin, sik ve yumusak, bir tiir pamuklu bez” olarak
tanimladigi, Anadolu’nun tiim ydorelerinin geleneksel giysilerinde kullanilan, eskilerin ¢eyiz
sandiklarinin olmazsa olmazi pazen, ¢ok renkli ve cicekli desenleriyle bilinir.

Adi, 30’Iu yillardan itibaren tamamen yerli hammadde ile kendi kumas ve desenlerini {ireten
Stiimerbank ile anilan ve Siimerbank’mn kapatilmasiyla kullanimi glinbegiin azalan, %2100
pamuk dokuma olan bir Anadolu kiiltiir miras1 pazen, giiniimiizde yaygin olarak ev tekstili, i¢
giyim ve pijama yapiminda kullanilmaktadir.

Kiiltlir, insanlar1 bir arada tutan, milli degerleri tanimlayan bir 6gedir, Ge¢misle gelecek
arasinda koprii gorevi yapan kiiltiirel degerlerimize sahip ¢ikmak ve deger vermek toplumdaki
her bireyin milli gorevidir. Geleneksel giysi kiiltlirlimiizde 6nemli bir yeri olan pazene karsi
sempatiyi arttirip giinliik giyimde de tercih edilmesini saglayarak, hem saglikli hem de desen
ve renk acisindan oldukga zengin olan, Anadolu’yla biitiinlesmis bu dokumanin ekonomideki
payini arttirmanin amaclandig1 bu ¢alismada; pazenin sadece evlerde degil is yasaminda, hatta
ozel gilinlerde giyilebilecek bir giysiye doniistiiriilebilecegini gostermek i¢in 6zgiin ve modern
giysi tasarimlarimin yer aldigr bir koleksiyon hazirlanmistir. Aplike dikis tekniklerinin
kullanildigi, tasarim ilke ve yontemleri dogrultusunda hazirlanan bu koleksiyonda, pazenin
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dokuma ve teknik Ozellikleri dikkate alinarak hem giindelik hem 6zel giin giysisi olarak
hazirlanan tasarimlar yer almaktadir.

Anahtar Kelimeler: pazen, giysi tasarimi, koleksiyon, aplike.
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HONORARY CORYPHAEANS IN AZERBAIJANI MUSIC

MOYETHBIE KOPU®EN B ASEPBAUTKAHCKOM MY3BIKE
Turana JAFAROVA

Cukurova Universitesi, Devlet Konservatuari, Yayli Calgilar, Keman,
turanadjafarova@yahoo.com

PE3IOME

Kynbrypa M uCKycCcTBO a3epOailkaHCKOTO Hapoja MMEET MHOTOBEKOBYIO ucrtoputo. O
Ooratoif My3bIKaJbHON KyJIbType AsepOaiikaHa CBUAETENbCTBYIOT HACKAJIbHBIE PUCYHKH,
aaTupyemble 5-3-M THICSYEICTUAMHU 10 H.9., My3bIKaJbHbIe MHCTPYMEHTHI, HalJICHHBIC MPU
packonkax (AyXOBOW HMHCTPYMEHT U3 KOCTH, Tuna OanabaHa, 1 BeK 10 H.3.) a TaKkxe
IUTepaTypHble WCTOYHMKH (Hapoxauelidi snoc «Kurabu J[leme Kopkyma»). MysbikanbHas
KYJIbTYpa 3IIOXU CPEJHEBEKOBbs Hallllla OTpaKCHHUE B IpousBeneHusAx Mexcetu ['saHmxesn,
Hwuzamu ['sampxeBu, Xaranu u ap.

AzepbaiimxaHckas My3blka OBITOBaNIO B paMkax Qoibkiopa. [peBHOCTh A3epOaiimxaHCKoi
My3bIKH 3aJI0K€Ha B Myramax, alryrcKuX JacTaHax, TecHudax. HeoObYHOCTh HapoaHOUH
MY3bIKH ONpEeeNsieTcsl J1aloBOM cucteMoi. B Heé BXOauUT 7 OCHOBHBIX JIAJJOB TaKUE KaK —
pact, myp, cersix, IIymrTep, OasThl-IKupa3, Yaprsix, XyMalOH U TPH MOOOYHBIX — IIAXHA3,
capeH/K, yaprix Apyroro Buja. Jns MyramMoB XapakKTepHbI 3JE€MEHTbl MHOTOTOJOCHS.
W3Bectapie myramatuctel 19-20 BB. Cemn Ulymmackuii, xa0c6ap Kapsraer u ap.
BonbummHcTBO MyramatuctoB pojaom u3 Kapabaxa, a B ocHoBHOM u3 ropoza Llymim.

Kapabaxckast Tema 00pa3zyeT BaKHYIO pojib B HCTOPUHU My3biku A3epOaiimkana. Cpean Takux
MPOU3BEICHUN HY’)KHO OTMETUTH opatopuu B. Axpirésanosa «Kapabax Hlukscracuy», u «I'sim
Kapganb1», cumponnro T. bakuxanosa «Kapabax xapaiibl» u T1I.

3HauyuTeNbHBIN BKJIAZ B MY3bIKy A3epOaiijykaHa BHEC OCHOBOIOJOXHHMK COBPEMEHHOMH
npodeccuoHaIbHOW My3bIku Y3eup ['amknOexkoB. ABTOp Takux omnep kak: «Jleinu u
MemxHayH», «Kép-orab», «Acibl 1 Kepem» u Ta. ABTOp My3bIkM T'MMHa A3epOaiikaHa.

[IpousBenenust asepOaitpkanckux kommosutopoB — Kapa Kapaea, ®ukpera Amupona,
To¢puka Kynuesa, ®@upanrus Anmzane, ArimrHa Anu3ajge NPeBpaTWINCh B HEOTHEMIEMYIO
4acTb MHUPOBOTO MY3BIKaJIBHOTO UCKyccTBa XX Beka. BokalbHO-CUM(QOHUYECKUE COUNHEHUS
KpynHbIX ¢GopMm co3znanbl JDk. JbkanrupoBeiM - oparopusi  «Cabup» (1962), kaHTtaTta
«DPuzymu» (1959). Cpeau npousBeaeHUN 3TOro ’kaHpa - Xop. myram «basTei-mmpas»
Anusepnubexoa u oparopust «OkTs0ps» Myctadaesa (1967).

CTouT OTMETUTH, YTO KOMIO3UTOP M TuanucT Barud Mycradazane cebirpan BaKHYIO pOJIb
B Pa3BUTUHM JIKa30BOH My3blku B AsepOaiipkaHe. OH ObLI1 pykoBojauTeNneM aHcamOnen
«CeBunb» 1 «Myram», KOTOpBIM OBbLI YIOCTOEH IepBoM Mpemuu Ha J[ka30BOM KOHKYpCeE.
Haubonee HoBaropckue uaen mnposBWIMCh B cuMpoHuuyeckoi Mysbike K.KapaeBa «/lon
Kuxor» , xoHuepr s ckpunku ¢ opkectpoMm. Y Kapa KapaeBa mosBWIOCH TIATOTEHHE K
¢dopmMaM cTapbIX KIacCHYECKMX MacTepoB. B o0macTu My3bIKH JUIsI OpKecTpa HapOAHBIX
WHCTpyMEeHTOB npousBeaecHus co3gamu C. 'amkubekos, C. Pycramos, [[x. J[>kaHTrupos.

Knrwoueswvie cnosa: Azepbaiikanckas My3blka, KyJIbTypa, UCKYCCTBO, MyraM, KOMIIO3UTOP




INFAD - II, 2nd INTERNATIONAL CONGRESS ON FASHION - ART - DESIGN

April 10-13, 2018
SCALE DEVELOPMENT EXPERIMENT FOR MEASURING CREATIVITY
IN FASHION DESIGN

MODA TASARIMINDA YARATICILIGI OLCMEK iCiN OLCEK
GELISTIRME DENEMESI

Nurgiil KILINC

Selcuk University, Faculty of Art and Design, Fashion Design Department,
nkilinc@selcuk.edu.tr

Z.Giines TEKIN
Selcuk University, Social Sciences Institute, zgsonmez@gmail.com
Fatma GURSOY

Selcuk University, Faculty of Art and Design, Fashion Design Department,
fatmayildiran@gmail.com

ABSTRACT

The aim of this research is to develop a test and scale that measures creativity in
fashion design. For this purpose, the scales used to measure creativity were researched in the
literature, and the scales and researches reached were analyzed. In this study; a 3-step test that
takes into account the features of fashion design and evaluation scales for these tests were
developed. The evaluation scales developed by the researchers include flexibility, originality,
detailing, stylistic values, technical values, presentation values and wearability dimensions.
This 3-step test was applied to the 12th grade students of the vocational high schools and
evaluated by 5 experts using evaluation scales. The kruskal wallis test was used to determine
whether the scores given to the students differ from the evaluator to the evaluator. In the
statistical analysis, the scores obtained from the dimensions of the scale were compared. As a
result of the research, a high agreement was found between the total scores of the evaluators.

Keywords: Creativity, Scale development, Fashion Design
OZET

Bu arastirmanin amaci, moda tasariminda yaraticilifi Olcen bir test ve Olgek
gelistirmektir. Bu amagla, yaraticiligi 6lgmek i¢in kullanilan 6lgekler literatiirde arastirilmas,
ulagilan Olgekler ve arastirmalar analiz edilmistir. Bu c¢alismada; moda tasariminin
ozelliklerini dikkate alan 3 adimli bir test ve bu testler i¢cin degerlendirme Olcekleri
gelistirilmistir. Arastirmacilar tarafindan gelistirilen degerlendirme Olgeklerinde, esneklik,
ozgiinliik, detaylandirma, bigimsel degerler, teknik degerler, sunum degerleri ve giyilebilirlik
boyutlar1 yer almaktadir. Bu 3 asamali test, meslek liselerinin 12. smif Ogrencilerine
uygulanmis ve degerlendirme 6lcekleri kullanilarak 5 uzman tarafindan degerlendirilmistir.
Ogrencilere verilen puanlarin  degerlendiriciden degerlendiriciye farklilk — gdsterip
gostermedigini belirlemek i¢in Kruskal wallis testi kullanilmistir. Istatistiksel analizlerde
Olcegin boyutlarindan elde edilen puanlar karsilastirilmistir. Arastirma sonucunda,
degerlendiricilerin toplam puanlari arasinda yiiksek bir uyumluluk bulunmustur.

Anahtar Sozciikler: Yaraticilik, Olgek gelistirme, Moda tasarimi
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ASSOC. PROF.
MERAL AKAN

ADI: “ZAMAN”

TEKNIK: Kece
zemin lizerine
yiinden kece teknigi
ile olusturulan
toplar, klasik kece
teknigine

uygun fikse
edilmistir. Zamanin
akicih@ina vurgu
yapan eser cesitli
yardimci
malzemeler ile

derinlestirilmistir.

OLCULERI:70x12
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ASSOC. PROF.
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ADI: “DONENCE”

TEKNIK: Serbest
dokuma teknigi ile
olusturulan eser,
cesitli tiirde
biikiilmiis ve
biikiilmemis

lifler ve iki renk ile
olusturulmustur.
Modern sehir
insanimin karamsar
duygu diinyasi

icerisinde umut
1isiklar
olabilecegini
kirmmzi renk ile
anlatmaktadir.

OLCULERI:70x90
cm
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Asst. Prof.Cemile
TUNA

“TIES OF THE
PAST”

Eser adi: Gegmisin Baglan Name: Ties of the Past
Ebatlari: 35x50cm Size: 35x50cm

Materyal: Tul, bez, iplik Material: Tulle, cloth, thread
Teknik: Dikig, aplike Technique: Sewing, applique

Yapim yili: 2018 Year: 2018
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